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Dr. K. KRISHNA MOORTHY 

DHVANI AND RASA* 



In the history of Indián aesthetic thonght, the concept of rasa 
is the oldest since Bharata himself gives in his Naéyasastra some cita- 
tions from earlier works which already refer to rasa. His greatness lay 
in giving it a vítal and centrál place in his scheme of tenfold plays and 
explaining it in terms of vibhava, anubhava and yyabhicaribhnva schemati- 
cally. It appears that all the elements in a play, námely plot, characte- 
risation, style, setting and acting are governed by the dictates of rasa. 
His fa.mous rasa-sutra led to diverse explanations at the hands of láteř 
philosophers, the chief of whom are Lollata, Sankuka, Bhatta Nayaka 
and Abhinavagupta. Wc also know for certain that poets like Kálidása, 
Bána, Bhavabhiiti and Mágha were quite conversant with the generál 
outlines of the rasa theory. Nor need we háve any doubt that early 
theorists like Bhámaha, Dandin, Vámana, Udbhata and Rudrata accep- 
ted by and large the value of rasa in poetry too. In their thought and 
ready analysis of poetry which was by definition beautiful, they had 
only two heads - sabda (sound) and artka (sense) ; and all aspects of 
beauty had to be subsumed under the one oř the other head. Thus 
bG2i\ii\f\x\ sonná compňsed of sabdctlankciras involving the principles of 
alliteration and rhyme. The beauty of sense oř meaning could primarily 
lie in the poeťs artistic turn of thought or iihaginative creation called 
vakroktí a.ná a number of figures of speech were defined and illustrated. 
In such a scheme there is no wonder that the beauty of emotional 
content due to rasa, bhava, etc , also came to be recognised only as 
certain alankaras, námely rasavad, preyas^ urjasvin, udatta and sarnnhita, 
or as ceti2i\n guttas. In generál terms, the ancient theorists also affirmed 
the desirability of infusing Mahakavyas with all the rasas to sustain 
interest. 
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It will be seen that this broad idea of beauty in literatuře, analy- 
sable into alaňkara oř guna is in no way adequate to explain the unique 
essence of all literatuře. If we want a dependable yardstick to distin- 
guish gradations in poetic success, the alahkara-cum-guna scheme can- 
not také US far. Even the doctrines of marga ov řiti oi sakghatana v/ Ul 
be found insuflSicient to arrive at precise literary estimates of poetsof 
varying degrees of achievement. 

The more we study alahkaras the more puzzled we become when 
asked whether they are merely means of ornamentation or forms of the 
resulting beauty itslef. This is the famous distinction between alaňkara 
and alahkarya which we owe to the searching philosophy of Dhvani, 
formulated for the first time in the Dhvanyaloka by Ánandavardhana. 
The differentia of poetry cannot be rendered precise until it can niark 
off the boundaries of poetic language from other uses of language. We 
háve common parlance as well as scientific use of language. We may 
uúlisQ som^ alankaras SLixá gunas in our daily conversation as well as 
scientific writing. Would our activity be jeally poetic on such occa- 
sions? In fact we all know that while every educated man can under- 
stand ordinary human talk as well as scientific discourse, not all educa- 
ted men can appreciate poetry. There is such a thing as taste or sensibi- 
lity required on our part to understand and appreciate a poem. Again, 
what about the varying tempěraments and moods of poets ? What 
exactly do they want to achieve by their work and can we know when 
theý háve succeeded or when they háve failed ? Such are some of the 
considerations which prompted Ánandavardhana to re-interpret the 
earlier concept and to propound the theory of Dhvani as the best and 
most adequate ěxplanation of aesthetic experience or rasa in literatuie. 
The new principle of dhvani or suggestion is so formulated that it not 
only sólves all these issues eífecíively but also meets with the approval of 
accredited experts in linguistics, logic and semantics. 

It is Ánandavardhana's contention that only the Dhvani theory 
can logically explain all the facts of the poetic process to the satisfaction 
of the creative poet on the one hand and the appreciative crític on the 
other. When we say logic, we should not forget that the l:gic of poetry 
is not the samé as logic in other fields ; it is a magie indecd which eludes 
the íogic we are ušed to outside poetry. But to cstablish it with unassai- 
lable arguments to the satisfaction of confirmed skeptics is no easy task 
and the several threads of argument thit iie scattered in the Dhvanya- 
loka and Locana all converging to the one centre of rasa are more often 
than not missed even by a wary student. I propose to indicate some of 
them in the coursě of this lecture. 

iíúfítíindeed is the corner stone of the arch of dhvani, It is first- 
and foremost an aesthetic canon. Rasa is that which initially inspires 
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the poet into creativity and ultimately ensures the aesthetic delight of 
the critic In life there is ampb joy and pain, but no rasa or pleasu- 
rable rslish of them. Impersonal disinterested and universal delight is 
exclusive to poetry and termed rasa. Even spirituál bliss, termed some- 
times rasa in the Upanisidic language (cf- raso vai sah) differs from 
kavyarasain so tar as it does not follovv any prescribed course of yoga 
but is more or less a result of inborn taste. íť poetry is thus sui generis, 
it is only because of rasa ; and it is this paramount status of rasa which 
has to be emphasized in any adequate analysis of poetic beauty. We 
shall see how only the theory of Dhvani answers to this description. 

The thesis of the Dhvani theorist can be simply stated :- Dhvani 
is ths quintessence of poetry; and rasa is the quintessence of dhvani. 
"What then is dhvani? Dhvani is an exclusively poetic feature concerned 
with exploiting the beauty of every element in the medium of language 
like alaňkara, gun a 3.nd řiti to serve the ultimate artistic end of r^^íz. 
In other words dhvani is the name of the whole poetic pracess itself 
which for want of a better equivalent in Euglish is usually rendered as 
^suggestion'. This marks it oflF from the conventional capacity of 
language to give accepted meanings, meanings shared by all the 
comniunity in their sociál or intellectual intercourse. It inarks it off 
from the secondary or figurative usage of language too whose province 
does not include ra^a. In other words dhva^n is ihat meaning in poetry 
which is appreciated by the critic as most b^autiful, knowingly or un- 
knowingly. Ta 3 beauty of vacyartha or explicit meaning and laksyártha 
or implicit msaning is only an outer aspect of poetic beauty. Words 
and common meanings in poatry are no doubt ušed by the poet with an 
eye to bsauty. This is exactly what is describei by ths ancient concepts 
oí alahknra , guna aad řiti or vrtti. But the soul or core-esseace of 
poetry is not adequately explained by any or all of them. The concept 
of alahkťir a ox embelUshment demands an íx/í7nfcarj;a or a subject to be 
embellished. Tne concept of guna too requires a subject which it 
qualifiss. The doctrines of řiti and vrtti too bscome meaningful only in 
relatioa to th^ esssnce of poetry and not otherwise. The anclents in 
thsir theorisings^were g^tting gradually wiser about the speciál and 
línique status of rasa, but none pitched upon th^ only complete expla- 
nation, námely dhvani. Thus to speak of rasa as an alaňkaraof a speciál 
class, ealled rasavadadi shows only a vary vague awareness of the 
problém ; regarding rasa as a guna is an improvement upon it. To asso- 
ciate it with řiti and vrtti is cartainiy a furthsr improvement, since both 
these are more abstract than alahkara and guna, But the logical culmi- 
nation of aesthetic theory is held in an open recognition of the inmost 
esssnce of poetry as exclusively rasa; and this is doně only by the 
concept of dhvani. 

If th: task of the D/ji^^m- theorist is rendered easy in a way by 
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the concepts already in the field, it is a!so hampered in anothcr way 
because the beauty already analysed has to be accommodated properly 
in the new explanation in a scientific manner. In the analytical method 
of the ancients, poetry is seen in its elcments of sabda or sound and 
artha oř sense. So alaňkaras oř gunas are features, outer oř inner, of 
oniy sabda oř artha ox both. MI that their synthetic grasp couid 
fořmulate was rlti or racanS oř style and vrtti oř mode of acting in drama 
and mode of alliteration in poetry. The new theorist had to arrive at a 
new perspective to urge the claim of rasa to greater recognition in its 
own řight, without understimating the value of the earlier findings in 
the field. That the Dhvani theory meets the challenge boldly is indeed 
iiS běsí claim on our attention. 

Unless this new perspective of dhvani is realised, wemiss the very 
message of the Dhvanynloka. What is wanted is a fin«r analysis in our 
generál notion of beauty itself^ That beauty or caruta exists at many 
levels is the first theorem of Anandavardhana Grant this and the rest 
will follow as corollaries. The beauty of vacakasabda and vacyartha is no 
doubt explained by the concepts of alaňkčlra and guua; but this beauty 
is quite distinct from the beauty of vyaÁgySrtha whóse most celebrated 
representative.is raífl. We should not commit the mistake of thinking 
that the two are exciusive in the best passages of poetry. On the ether 
hand they mostly co-exist. But what is incumbent on the critic is the 
exercise of his aesthetic judgement in arriving at a clear decision about 
the relative prominence of the two kinds of beauty in any given passage 
If the critic feels that the beauty of the expressed element (vscya out ) 
shines the beauty of the suggested (vyaňgya), it helps him to rate that 
passage as second-rate poetry. If on the other hand, when he is 
convmced that the suggested beauty surpasses the beauty of the ex- 
pressed, he will rate it as dhvanikavya or first rate poetry. If the sugges- 
ted element is almost negligible in appeal, it will be third-rate poetry. 

It is only from such a perspective involving the criterion of 
yangya-pradhsnya that the nature and scope of rasa can be realised 
fully m the Dhvani theory. Only when all ,he elements of vScya-vScaka 
charm stop attracting attention to thcmselves and partic.pate generously 
m contributing to the supremacy of the vycňgya eflfect, námely raí« we 
get reál dhvani. '^ 

..«, Though theoretically sound, this canon involves some practical 
difficulties. When there is clear recognition of diverse elements of 
beauty like alankSra and rasa. it may go difficult to decide their relative 
superiority. So Anandavardhana gives us an unfailing guideline to show 

i. vácyavacakacaruívahetunamvividhátmanam / 

fasQdiparata yatra sa dhvaner visayo matah / / dA. II. 4. 
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the way out. One need not despair that all rasa, bhava, etc, are as a 
rule suggested and the suggested must be superior to expressed beauty. 
Ánandavardliana says that rasudis also may be suggested and yet remain 
ahga oř subsidiary to the ahgi oř principál beauty of vacyaJ^ This is the 
famou5 anga-angi-bhava sxtended to the relation between rasa and 
alanlcar a for th i first time by Anandavardhana. B^fore his time theo- 
rists were aware of this relationship between jwo alankaras only (as in 
sahkara) or between two rjsas only. But in Anandavardhana's systém 
it can hjld g^^od between an aJaňkara and a rasa too. 

The implications of this indeed are far reaching. If rasa is 
subsidiary, it loses its claim to the title oí dhvani and acquires the lower 
status of rasavaďalankára. It means that rasa has a duál role in poetry. 
It may be both dhvani and alahkara depending on the intention of the 
poet. From this follows the dictum that the status of an alaňkara is 
always lower than that of dhvani, This is the most intriguing and 
confusing part of the dhvani argument. Again and again we are told 
that whatis suggested in poetry is more intrinsic and aesthetic than 
what is merely denoted, that vyaňgya-carutva is ipso facto superior to 
vncyacarutva. We are also told that rasadis are ntvtr vacyah\xX oxcIm- 
sivěly vyangya. How then can be the beauty of vycňgya-rasa be ever 
subordinated to any other ? Is it not a contradiction in terms to speak 
of rasádis as alankdra which is only a vacyasaundaryaprakara ? 

Such an apparent contradiction is dictated by the exigencies of 
facts in poetry and cannot be rated by mere considerations of logic. 
If the intrinstic status of rasa is one thing, its functional status in poetry 
may be another. A mere presence or touch of suggestion vyaňgya- 
samsparsa does not constitute dhvani; what constitutes dhvani is vyahgya 
which is also exclusively important in relation to other elements of 
beauty in the poem. It must be realised at the outset that various 
elements of beauty wíll be co-existing in any instance of good poetry. 
Some of them will be vUcya and some of them may be \yangya, The 
relative prominence of the vacya over X\í^ vyahgya. ox vice versa will 
alone be the decisive factor in deciding whether sómething is úr/c7«A:á/'fl 
or dhvani. Thus we háve a new philosophy of alaňkara also in the 
Dhvani systém which is different from that of the Old School. Any 
element of beauty which subserves the b auty of another comes to be 
styled alahkara. According to this new definition, then, rasa can be 
deemed alaňkara in examples like ksipto hastavalagnah, The mistake of 
the ancient theorists lay in the fact that they deemed even principally 
suggested r^j^rf/jr as íi/úí»A:«raí, though logically they could only remain 
alaňkdrya totally distinct from alaňkdtas. 



pradhZne 'nyatra vakyarthe yatrQngam tu rastdayab [ 

kúvye tasřránn alaJkurorascdir iti me matih 1 1 ibid. II 5. 
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Apart from ras^dis, coming to the yacya-alaidcaras themselves, it 
may be asked what their alaňkarya is. This is a question raised only by 
Anandavardbana. His answer is that it is mostly vastu, oř the idea 
intended by tbe poet. Every poem has a theme oř subject or idea which 
is its vastu. This may be conveyed directly or figuratively, or sugges- 
tively. Thus we can speak of vacya, laksya and ^yakgya vasíus. It is not 
impossible that one or more of these co-exist in a poem. Wliat involves 
the exercise of a critiCs judgement is the task of deciding which of them 
proyides the final resting pláce (samviďvisránti) in his understanding of 
the poem. Now it may be the one; now the other. This freedom and 
impreciseness is of the very essence of poetry. It cannot be ordered to 
any logical rule. All that the Dhvani theory states is that vacya-vastu, 
or alankara, however beautiful in itself, must be reckoned as iaferior to 
the vyahgya-vastu or alahkára or rasa, 

It will be seen how the vyangya element is regarded as threefold 
as against the ^acya element which is only twofold. That is because 
of the uniquc nature of rasa which can nevěr be vacya. By reciting the 
names oí rasas like srhgara, hasya, karui^a we do not feel love, mirth or 
sorrow. They can only be suggested by a proper manipulation of the 
antecedents, consequents and incidental moods of characters in a 
siíuation suited to the sentiments concerned. So, then, though rasa is 
nevěr yacya, vastu and alahknra however can be both vacya and yyaňgya, 

What we háve in poetry is the varying juxtaposition of vacya and 
yyaňgya elements. Let us look at the logical possibilities : The two 
vacya elements and the three vyangya ones make five in all. In all 
poetry the first vacya-vasru must be invariably present. It may be asso- 
ciatQá wth Qith^r vacya-alaňkara or 3, vyaňgya^vasíu or a vyaňgya-^alaň^ 
ksra or a vyangya-rasadL Now vacya-vastu+vacya-alaňkara is only 
alankSra m the new systém, because the two belong to the samé func- 
tional order. But when the two orders are interposed, the resultant 
beauty dcmands the exercise of the critic's judgement. Thus in vacya-alaň^ 
k^ra+vyangya-vasíu, it will be regarded as alaňkara only if the beautv 
of thtyyaňgya-vastun subsidiary to the beauty of the vacya This is 
known as the principle of gunibhiita-vyangva which adequately explains 
allthcalaňksrasmthont denying the suggested element in them On 
thispnnciplemdeed,v;;ró^;,a-r^^a too is rcgeivácd as rasavad-alaňkara 
But if the vyaňgya-vastu or alank^ra or rasa h not subsidiary to the 
y^cya, but surpassing the rest in beauty. then these come to be raised to 
hc highest State ofJW. This is the functional philosophy under- 
lying the three dwisionsofv;.^^^;;ar/;.ainto vastu^dhy.ni, ahhknra^dhyani 
and rasa^dhyam. Unless something is exclusively and relativelv all 
important It won^ be classed as dhyani. However, of the three the 
province of rasa -dhyani is not only the largest but also the sweetest Its 
nature .s such that U cannot but colour every minuté ingrediant or 
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aspect of poetry on the one hand and every class of dhvani on the other. 
In poetry, language is ušed uniquely because the poet endeavours to 
convey emotions, moods and feelings in addition to mere facts and 
actions. Even such hard and dry things like stones and bones become 
associated with some mental feeling like anguish; and therefore, even in 
seemingly rasa-l^ss passages of poetry a perspective and sensitive reader 
wili experience some shade or the other of rasadi. So the logically 
distinct categories of vastu-dhvani and alaékara-dhvani cannot be deemed 
to be Eorally exclusive of rasa any time. Once we theoretically admit 
that dhvani is the essence of best poetry to do full justice to the claims 
o^ rasa, we cannot ruleout Jogically the application of that definition to 
vastu-dhvani and alaéknra-dhvani also. These latter two are definitely 
more aesthetic than their vacya counterparts and they also in some 
measure atleast partake of the healing touch of rasa which is not how- 
ever prominent enough to be classed as rasa-dhvani. 

Such a wide theory embracing all varieties of vastu, alankara 
and rasa-dhvani in the category of best poetry is also practically more 
serviceable than a theory restricted to rasa, In Prakrit folk-poetry 
abounding in examples of subtle wit and cleverhints lo love assignations, 
the canon of rasa cannot apply in toto, though their appeal to the intelli- 
gent reader is unquestioned. These are best GxplainQó sls vastu-dhvani 
suggested by the unique nature of the characters and the situation in 
question. Similarly, great poets háve shown their preference in leaving 
certain figurative ideas and images suggested instead of openiy express- 
ing them as in prose, Actually, the term alankara-dhvani is a misnomer. 
What is suggested now is only a vastu and it should be strictly called 
vastu-dhvani on]y, But to distinguish this vastu which is due to Jfcavi- 
samaya from other vastus, we refer to its generál status elsewhere as 
alankara and call it alankara-dhvani after the analogy of Bráhmana- 
sramana-nyaya which is similar to our reference to some as Brahmin- 
Chrisiians today, 

Theoretically too, exciusion of vastu-dhvani and alankara-dhvani 
wouid land US in a hopelessly miserable statě in establishing the aesthetic 
value of vyaňgya as superior to vacya when we are confronted in argu- 
ment by learned logicians and grammarians and the like who can be 
presumedtound2rstandonlyv;;^#g;;a-v^í;„ as distinct {rom vacya-vasiu 
and not also vyamgya^rasa, because vyangya^rasa is by definition some^ 
thmg that can be felt only by the few pifred ones calltd í^/^frf^va^ or 
rastkas and outside the reach of merely learned specialists. Hence 
va^tu-dhvani examples only are cited to convince such hard-boiled skep- 
tics and rasa-dhvani illustrations are avoided* 

AU this carries the implicit assumption that there is such a 
uniqiie function of language as suggestion over and above the two well 
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known functions called denotation and indication. The Mimárnsakas 
and other philosophers who are supposed to be experts in this matter 
háve no where spoken of this function. Even in Bhartrhaďs philosophy 
of Sanskrit grammer, there.is a sort of predeliction to assume an almost 
mystical *revealing power' to explain the evolution of all meaning from 
sound forms in terms of sphofa oř kabdabrahman. If what is exclusive to 
poetry is a unique speciality, a speciality not figured out by all philo- 
sophers of language, there is no wonder at all; and that speciality can 
be none other than rasa oř aesthetic experience of the reader as ably 
pointed out by Abhinavagupta while dismissing the bhaktavSda, The 
theory of secondary meaning is differently held by dififerent schools and 
can be conveniently widened to include all meanings other than the 
conventional one ; yet it cannot explain or cover the fací of rasa-dhvani. 
showing its inadequacy to explain literatuře. Even the best advocate of 
laksaná can only plead for some varieties of vastu^dhvani (námely avi- 
vaksitavacya) as covered by forms of laksana ; but the vast bulk of lite- 
rary charm lies outside that limited sphere. 

While classifying dhvani varieties, Ánandavardhana gives such 
significant titles as remind us of the relative status of vacya all the 
time. Under this logical scheme rasadi dhvani comes to be sty led 
asamlaksyakrama-yyahgya. That is to say, the vyangya-rasa is felt 
almost simultaneous with the comprehen^ion of the vácyártha The 
logical time sequence between the t\\ o becomes so thin as to escape notice- 
This is compared to the quick piercing of a hundred lotus leaves placed 
one above the other with a needle in the shortest spán of one second. 
Abhinavagupta is our authority on aesthetic psychology and on the statě 
of the reader during rasásvada, But Ánandavardhana spares us from 
any account of these. By the term rasa he refers not only to the readers 
aesthetic response and to the poeťs creative afflatus which are both 
subjective but to the permanent states or sthayibhavas objectively embo- 
died in the poem through characters and plot. The characters are the 
seat of such rasas and there can be opposition between two rasas like 
love anďdetachment or pathos when they are dhvani but not when they 
are only rasavaďalaékara. The fleeting mental states oř vyabhicari- 
bhavas of Bharata are simply referred to as bhavas without any epithet. 
The other constituents of the rasadi group are the nbhasas, uddipana^ 
prasárna, sandhi, sabalata^ etc, of the rasas and bhavas with varying 
degrees of intermixture and pitch. We háve no time to dwell on their 
details here. 

Ánandavardhana criticises the summary treatment of rasavad- 
alaňkára by the ancients. He hoists with their own petard. It is their 
credo that the province of each alankdira must be different without any 
room for overlapping and hence their definitions are carefuUy construc- 
ted from this point of view guarding against the fallacies of * too broad 
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and ' too narrovv '. But when rasa is primarily felt in a passage replete 
with human emotional behaviour and it is characterised as rasavaď 
alaňkara, either they should mean that other figures like the simile. háve 
no scope there or if their co-existence is admitted, they will háve ta 
give up the postuláte that figures like the simile bavě an exclusive field 
of their own. For in literatuře sentient emotional behaviour of some sort 
or the other will be attributed even to inanimate objects in nature and 
figures like the simile will háve no scope at all left to them uncovered by 
rasavad-alahkara. If on the othsr hand they děny such attributed senti- 
ment the name of rasavad-ahňkara, they will be branding some of the 
best examples of rasa as rasaAtss, exposing themselves to the charge 
hat they are lacking in taste. They are thus concerned by the two 
horns of the dilemma. The only way out is to distinguish primarily 
beautiful rasUdi which is dhvani from rasadi subserving another element 
in the poem and which is rasavad-alahkara. Thus in the new schcme, 
even other alahkaras like preyas of the early theorists will come to be 
dcsignated as rasavad-alahkara only. 

Such a realisation of the vital role of rasadis eníitlirg them to the 
rank of dhvani will help immensely in tHe revaluation of the other 
concepts also. Itwillatonce stand out how g\An:is stand apart from. 
alahkaras, The gunas -though felt as inhering in sabdanhas really 
belong to rasas only in their variety. Some rasas like šrhgara and 
karuna melt the hearts of readers and are sty led madhura or soft and 
sweet. Some others like vira, raudra and btbhatsa rouše our hearts and 
are styled as characterised by ojas or brilliance. Besides these two, 
only one more guna is enough to explain the common effectiveness of all 
rasas and all racanas and that is prasada or lucidity. 

Anandavardhana dwells on the vyanjakatva or suggestive charm 
of each minuté element in poetry like syllable, base, affix, termination, 
word, gender, number, coUocation of compounds or otherwise sentence, 
paragráph, canto and whole work - only in relation to rasa-dhvani. 
From the minuté attention of early theorists to parts of vacj/a-vacafca, 
he turns out attention to the much more profitable task of analysis of 
vyahgya-vyanjaka from parts to the whole. He affirms that beauty so 
detected alone is the most significant aspect of beauty in poetry- If the 
vacya aspect is exclusively taken into account, the only sginificant charm 
detected will be of prasáda-guna oř lucidity in addition If we leavc 
out vacya also from consideration the only charm holding our attention 
would be alliteration and so forth.' 



rasadisamarpanasamarthyant eva naisargikarn šabdanam višesa iti vyaUjakatva- 
šrayyeva tesám mukhyam carutvarn vacakatvušrayZnam tu prasádi evZrthape- 
ksdycm tejZm viéesalu arthZ.naptksZyZm tu anuprZiZdir eva, DA, p. 360, 
hálarriy! edn. 
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All this clarification by Anandavardhana is meant to render more 
cogent Udbfaata's idea that particular words alone are suited for parti- 
cnlav rasas. We are indebted to Abhinavagupta for citing Bhamaha- 
vivarana by name in this context (p. 358). To what extent Udbhata 
had gone beyond the early theorisings in his Bhdmahavivarana is 
unknown ; but it is clear that Anandavardhana was not fabricating 
anything preposterous oř very new and which was not already hinted 
at in glimmcring flashes of earlier thinkers. 

Oniy the implications of this generál theory on poetic creation 
and critical appreciation remain to be glanced at in conclusion. The 
testimony cited in the Dhvanyaloka of the most celebrated Ádikavi 
Vilmiki himself as unburdening his soka oř sentiment of pathos through 
the outlet of a spontaneous outburst, námely sloka is more than clin- 
ching. It proves that the creative process is spurred into activity at all 
because of rť755v55<3. The spell of rasa or overmastering passion is an 
aesthetic experience to the core and is to be carefully distinguished 
from raw personál emotion familiar to all in life. Vilmiki did not háve 
the worldly and personál emotion of sorrow, when he saw the surviving 
bird crying piteously and wallowing in the blood of its mate just killed 
down by the hunter. In that čase he would háve just wept and acted 
like any one of us and not composed a rhythmic verse.* We thus come 
to the conclusion that rasa in poetry is alaukika or something quite 
unique impersonal and super-normal; something all sweet and beautiful, 
an end in itself, aesthetically satisfying. 



cf. "This intense constructivcness of vision goes beyond objects of physical 
sigtit. In Blake^s much quoted words 'It can sce theworld in a grain of sand 
and Heaven in a wild floweť.' But however sombre the theme it brings to lbe 
artisl no grief in the usual senseí of the word. For grief disables, but this kind 
of visipn einpowera, ít has been said that Goá is a person who feels all the 
ípain thcré ís in the world without being disabled by it at all. And thus much 
of divineacss therc is in a great artist.** C.E. Montaguc, A V/riteťs Notes ort 
his Tmde^ p. 189. Pcnguin Books, London, 1930. 



Dr. SIDDHESHWAR VARMA 

PURPOSE - PHILOSOPHICAL AND GRAMMATICAL 
IN INDIÁN TRADITION 



L Introductory 

Turpose' was an important pivot in which all Indián academie 
activity vary so dosely. It was not only clósely associated with the 
pursuitofthe Ancient Indo-Aryan established four objects of life, but 
also with many philosophical and grammatical contexts. 

2. Turpose' in philosophical contexts 

Purpose was diversely treated in various schools of Indián Philo- 
sophy, some of which may be noticed as follows : 

(a) Purpose and object 

In the Nyáya School, Vatsyáyana. in his introduction to Gautama 
1.1.1, defines purpose ("prťij^o/úirta; as that urged by which one is acti- 
vated.* But the pivot of the urge was to be some object which was 
either desired oř avoided.' He adds that this purpose pervades all 
living baings, all activities and all sciences,' and it is. on this purpose 
that logic* ( — examination of objects by proofs) depends. 

(b) Purpose and action 

According to Gautama, purpose is that with an eye to which one 
proceeds to act ;* thus a man collccts fuel for the purpose of cooking his 
food. Vátsyáyana states in this connection that when one acts with an 
intention, either to attain oř to avoid some object, then that intention 
is called purpose,* as it is a cause of action, 

1. yam artham adhikrtya pravartate tat prayojanam, Nyaya^sútra (NS), 1.1-24. 

2. yam artham abhlpsan jihasan v5 karmárabhate, on NS. 1.1.1. 

3. tenanena sarve práninah sarvani karmqni sarvaš ca vidya vyáptáh, ibid. 

4. tadášrayaš ca nyáyah pravartate, kah punar ayam nyayah ? pramanair artha- 
parJksanarn nyayah^ ibid. 

5. NS 1*1.24* See notě 1 above. 

6. See notě 2 above. 



12 S.V. UNIVERSITY ORIENTAL JOURNAL [Vol. XV 

(c) Determinants of purpose 

What produces purpose ? According to the author of the Nyaya- 
vartika, some say that the four ideals of Dharma, Artha, Kama and 
Moksa drive people to actioa^ but according to the author of the 
Nyayakoka, it is for attainment of happiness or avoidance of pain that 
living beings act"- The Tarkapradipikn ultimately traces purpose to 
desire - desire either to attain or to avoid something? 

(d) Ideals of purpose 

Some authorities háve formulated diverse ideals of purpose, eg , 
freedom from any condition whatsoever^ and independence of others' 
desíres. 

3. Various aspects of purpose according to the Vedanta School 

The Vedánta School has studied purpose from various points 
of view - 

(a) Purpose, its close connection with knowledge 

According tp the Vedantaparibha^^\ purpose is that, which, if 
known, is desired to be known. This view evidentJy neglects tbose 
objects, as a serpent, which we know, but which we cannot desire. 

(b) Purpose as an idealized concept 

Purpose, according to the Vedánta school, is twofold, primary 
and secondary. Primary purposeí\is that which is abQve'pain and 
pleasuxe, while the commentary Sikhamcni further defines primary 
purpose as that which is free" from any conditional stage like Dharma. 

The primary purpose includes the retention- of that which is 
already attained, námely *supremte self^realization*.^* 

4. Trne purpose ídentified with iiamediate knowledge 

Another feature of purpose^ according to the Vedánta, school, is 
immediate knowledge," i.e. knowledge not dependent upon any booJk 
or Word. 



7 atra varttikakára ahuh, dharmarthakamamoksaiah prayujyata iti kecit, Quoted 
by Nyayakoša, p. 572. 

8, vayam tu pašyámah, mkhaduhkhaptihanibhyám prayujyata iti\ ib 'd. p. 572. 

9, sadhyatayecehávisayak, yathá sukharn duhkhahaniš ca prayojanamy Má. p . 572. 

10. (a) prayofanasya mukhyapam nirupadhfcchavisayatvam^ 

(Jol) itarecckanadhinecchavisayatvam, Works like CitsMí quoted by Nyaya 
kosa, p. 572. 

11. yad avagatam sat svm^rttitayesyate tat praycjanam, Dharmaraja* Vedánta- 
paribhása, p. 406, Bombay, S. 1968. 

12. sukhadukkhábhavau mukhye praypfane, ibid, 

13. ran mukhyam prayojanam atiriktadharmajhanápeksam isyamanam gaunam itv 
-Ufihah, ibid. * ' ..<=>, ^ 

Í4. l0ke apipraptaprapti^parihrta-pariharayok prayojanatvam drstam, ibid* 
^fnoksú aapyah kirn tu áptah — Sankara. • • • . 
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5. Purpose realized only with the sensiag of knowledge 

All reál knowledge can be only sensed/® direct perception being 
denied to Logos or Sabda}^^ Consequently intuitional knowledge is 
called 'immediate perception' (manasa'pratyaksay\ 

6. Conclusion 

We notice in the philosophical data mentioned above, two types 
of concepts o f purpose, námely realistic, as represented by the Nyáya, 
and idealistic, as proclaimed by the Vedánta school. The former view, 
it is hoped, will be more acceptable. 

7. Concept of ^purpose' in the grammatícal sense 

The concept of *purpose' in the grammatical sense is embedded in 
a number of words ušed in connection with the dative čase, particularly 
iVit]\tyNoxá. abhipraiti 'intends' ušed by Pánini in I. iv. 32. It is from 
the grammatical commentators that we can get some idea of the sense 
of purpose ušed grammatically. 

8. Purpose and Pánini 

According to Pánini," the grammatical dative is that which the 
agent purposes by action. That Pánini's view of dative, although 
obviously pragmatic by his use of the word karana in the sútfa concerned, 
was basically concentrated on Purpose, is manifestly indicated by his 
explicit use of abhipraiti^ 'purposes'. This concept of 'purpose', as 
intended by Pánini, has been thus explained by Patanjali/^ In Pánini' s 
abhipraiti, the prefix abhi signifies *keeping in view', the other prefix 
pra signifies *the originál action representing all the succeeding actions 
secondarily performed in connection with the main action'. 

9. Purpose defined by the posterior followers of Pánini 

While the posterior grammatical work Bhusanď^ defines 'purpose' 
to be the basic concept underlying the dative čase, this purpose has been 
defined diversely from two points of view by the coramentary Prabha ; 
purpose, according to this work is (a) the object of that desíre which 
is indicated by the point of the action implied by the meanings of 

15. indriya-janyatvam jnananam pratyaksatvam ity arthah=ikarana-nibandhanam eva 
jnánanámpratyaksatvamna vjsaya-viéesa-nibandhanam, ibid. 

16. samvitsaksáttve indriyajanyatvasyaiva proyojakaiaya na šabda-janya-jnánasyá- 
paroksatvam, ibid. 

17. šastra^drstUsútram api brahmavisaya^mánasapraíyaksasya áastra-prayojyatvád 
upapadyaU, ibid. p. 416. 

18. karmana yam abhipraiti sa sampradátíam> Pánini, I.iv.32. 

19. abhir ábhimukhye varta te prašabda adikarmaniy íerta yam cábhipraiti, yam cabhi- 
praisyati, yam cabhipragad abhimukhyamotre sarvatra siddham bhavati, 

on Paniní, I.iv.32. 

20. uddešyaš ca caturthyarthah, Vaiyakarana^bhúsanasara, p. 213, Benares, S. 2004. 



14 S.V. UNIVERSITY ORIENTAL JOURNAL [Vol. XV 

various verbs'^ (b) the object of that desire which is the basis of fruit 
generated by the action associated therewith". According to the former 
interpretation, the determinant of the purpose is the fruit. According 
to the latter, it is the desire itself. It may be presumed that the latter 
view, being more basic psychologically, will be acceptable. The com- 
mentary, Prabha explains that the thíng given may be fair in certain 
coníexts. Thus in the phrase: 'the teacher gives a slap to the pupiT, 
the pupil is the basis of the fruit of action generated by desire," 

10. The seat of purpose : a specifíc allotment 

Where does this purpose lie ? According to Nágesa," in the 
utterance viprSya gam dadati the giving implies a purpose existing in. that 
particular giving which concerns the Brahmin, that is to say, a specifi- 
cally allotted giving. 

11. Purpose indírectly connected wfth the frait: Gadádhara's view 

According to Gadádhara," in a sentence like brahmomya gam 
dadati^ the object cow is desired because it is the basis oř support of the 
fruit, the brUhmanáya is intended because it is connected with the 
fruit", so in Pánini I. iv. 32 the function of both the cases can be 
explained. 

12. Usage of the Dative in connection.witii particuler verbs : Gadidhara^s 
view 

According to Gadádhara, yaj wa& ušed in connection with the- 
accusative, but A« in connection with the dative. THus he illu&trated : 
rudram yajati hut rudray a juhoti. He adds that both the verbs connote- 
the Deity's pleasure; yaj suggests a pjeasure with a mix ture of esteem^ 
on the part of the oJBferer, but hu involves no such esteem, it is a mecha- 
nical offering." 

13. CoDcInsion 

It will be noticed from the above data that according tóancient 
Indián thought, Purpose was inextricably connected with all acttvity - 
instinctive activity was inconceivable to ancient Indián thought. More- 
overit was. said to be the foundation of all philosophicaí approacb, 

21 r uddeéyatvam, tattad-dhatvarthakarma'nisthaphala-'niriipakatvenecchá'nsaya-' 
tvam. 

22. uddešyatvam, kriyayá yatkarma taťsambandha-Janya-phalairayaívenecchá" 
vif^yaivam. 

23. vipmya gam dadatítyádau viprábhinnasampradana-nisthoddešyataniríipakam 
dmam iti bodhah, Laghumanjusa, p. 1262. 

24. Ga(Jadhara's Vyutpattiváda^ Bombay, S. 1970. 
phalašrayatayestatvam eva ki kannatvam, ibid. p, 449. 

25. phalasambandhitayestatvam sampradánatvam, ibid. p. 449. 

26. gaura:vita'-prJtiketu-kriya yajyarthah, juhatyutsrjyodeh, ibid. pp, 456-457. 
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while the Vedánta School tried to sanctify purpose by associating to 
with spirituál self-realization and with all spirituál efifort to escapc the 
stage of pain and pleasure. 

The grammatical school, being more pragmatic, couldnotbeso 
universal in its outlook. But even it ultimately traced purpose to 
human desire - desire to avoid pain and get pleasure. So here we find 
a point of convergence common to ancient Indián philosophy and 
grammer. 

The question of usage in connection with the dative had begun 
to interest Sanskrit Grammatical thinkers, but no systematic investi- 
gation of usage in human speech was ever made. 



SRI JAGANNATH AGRAWAL 

GLIMPSES OF PATALIPUTRA IN THE GUPTA AGE 

The eye-witness's account of the Indián metropolís by the Greek 
ambassador Megasíhenese is quite well-known to the studeníš of Indián 
history. However we háve been confronted with an utter paucity of 
information regarding this capital city of India, in the later period 
particularly during the glorious regime of the Guptas. The description 
given by Fahien is scrappy, and by the time of Hiuen Tsang's visit the 
capiial v^^as already in ruins. The well-known works of Sanskrit lite- 
ratuře do not contain any thing more than a mere mention of the name. 
Thus, we had, practically no source of information which could throw 
some light on the grandeur and pomp of the capital of the Gupta 
empire. Quite unexpectedly. a ílood of light has been thrown by two 
monologue plays in Sanskrit, the Ubhayabhisáriká of Vararuic and Dhurta- 
xitasc mvada of Isvaradatta, which had remined in oblivion for a long 
time. The manuscript containing these plays was discoved and pub- 
lished in 1922 by M. Ramakrishna Kavi and S.K. Ramanatha Sastri, 
under the title Caturbháifl,^ as the number of Bhnnas (monologues) in 
ihe manuscript discovered by thcm was fvjur, An anonymous verse 
found at the end of one of the Bhanis, describes the talent of their 
author-s as far superior to that of Kálidása', The language of these 
plays is so sweet and so fluent that it has been described as the ambrosia 
of Sanskrit prose by such an eminent authority as the latě Prof. F.W. 
Thomas of Oxford/ The internal evidence of the plays makes it appa- 
rentthatthíy were written at a time when the people vividly remem- 
bered the prosperous rule of Kumáragupta I. 

The two Bhnnas named above, contain some very vivid pictures 
of the great metropolís of the Gaptas and afford quite a few glimpses of 



1. A much improved and annotated edition has been brought out by Drs. Moti 
Chandra and V.S. Agrawala. 

2. vararucir Jšvaradattah šyámilakoh šudrakaš ca catvarah / 
ete bhánan babhanuh ka šaktib kalidusasya // . 

3. Centenary suppleiném to JRAS, 1924, 36; JRAS, 1924, 262 fiF. 
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the gay and colourful life in this capital city. The Ubhayahhisarika 
contains the following charming description :- 

^^aho ! kusumapurarajamUrgasya pardt srlh. iha hi, susikíascni nrstoc-* 
cavacakusumopahara anyagrhma-rn y^sagrhayante ratthyUi nánavidha- 
nám panyasamudáyanam krayavikrayavyaprtajanena sobhanie 'ntarcipcma- 
mukhani. brahmod^harana-samgtta-dhanurjyaghosair anyonyam abhi- 
vyZíharanilva dasamukhavadananlva prasndapahktayah. kvacid udgh^- 
titagavaks?su pras^damegkesu rathyclvalokanakutuhaJa sobhanie pramada^ 
vidyutah kailasaparvatántargat^h ivapsarasah. api ca prava''ahaya-' 
gajarathagam itastatah paricalantah sobhante mahamatramukyah, laru-^ 
najananayanamanoharanasamarthas cárulilah sthdnavinyasthabhUsanňh 
suranagarayuvatisriyam apahasantyoh paricaranti presy ayuvataych . sarva- 
jananayanabhramarair apiyamanamukhakamalašobha rathy^nug^-alcirtham 
iva pádapracctralil^m anubhavanti ganlka darikah. kim bahuná, 

sarvaír vitabhayaih prahrstavadanair nityotsavavyaprtaih 

srimadratnavibhusanahgaracanaih sraggandhavastrojvalaih / 

kridasaukhyaporáyanair viracitaprakhyatqnanágunaír 

bhúmih pataliputracarutilaka svargayare sampratam H 

**0h wonderful ! This transcendent beauty of the royaUroad of Kiisu- 
mapura. Here indeed the streets which are exceedingíy well swept and 
sprinkled and háve been proffered flowers of diíferent varjeties, look like 
the bed-chambers* of houses of other places. Th-e enirance;(of the shops) 
in the interior of the market lookťine with the peopK- busy in the purchase 
and sále of commercial stores of various kinds The rows of mansions 
resouňding with the recitation of the sacred hymns, the notes of musi- 
cal concerts, and the twanging of the bow-string, look as if speaking 
to each other, like the mouths of Rávana. In some places young ladies 
of infatuating beauty, who háve opened the windows of their mansions 
out of a curiosity to háve glimpse of the street, look splendid like the 
flashes of lightning in a cloud and are a match for the divine damsels 
occupying the mountain Kailása. The Chief Officers riding on excellent 
horses, elephants and chariots moving to and fro add to the beauty of 
the scene. Young maid servants having charming sportive movements, 
andputting on omaments at the right positions, and capable of attrac- 
ting the eyes and minds of young men, mocking at the beauty of the 
excellent damsels of the city of the gods, are going about. The grown 
up daughters of the hetaera, . the beauty of whose lotus like faces is 
bdng gulped in by the black bees in the form of the eyes of all people, 
are enjoying a stroll as if to bestow a favour on the street, In short. 
This land (comparable to a lady) having the charming forehead mark 



4. Motichandra and V S» Agrawala, Šrhgaraháta, 124-125. 

5, Vasagrha is the best decorated room in the bouse. 
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in the form of Pátaliputra, is a veritable heaven. Here all the people^ 
are free from fear, having joyful faces, and are constantly engag,ed in 
festivities. Their bodies are adorned with resplendent jewels, and 
they look bright with the garlands. scent and raiment. They are prone 
to a life of sport and pleasure and their various fine qualities are framed 
afar. 

In the foregoing description, not only do we get an account of 
scrupulously clean and neat roads of Pátaliputra bedecked with flowcrs, 
its high mansions, its markets with their abundant stores of all com- 
modities, but the writer has also graphically painted the gay and rich 
life of the people who knew no worries or hardships and were the fortu- 
nate citizens of a rich and prosperous statě. 

The second of the Bhanas, the Dhurtavitasamvada of ísvaradatta, 
spcaks of Pátaliputra as the city par excellence, Its account runs as 
follows : . 

'stharte khalu kusumapurasyananyanagarasadrsi nagaram iry avisesa- 
gráhiní príhivyam sthita kirtih. bahúni khalv asya purasya grhány 
ucchrayavanti pctiyasamuááyaj janabahulyác ca tamsián smrddhivisesán 
drstva vismayate janah-tatra ko vismayah. santi hy anyány api smrddhi-- 
manti puráni. ye tv asya nissadharaná gnnás tán vaksyámah- tatha hi~ 

datárah sulabhah kalá hahumata dáksinyabhogyah striyo 

nort malta dhanino na matsarayuta vidyávinira narah / 

sarvah sistjkaíhah parasparagunagrahi krtajno janah 

sakyam bluh nagare surah api divam samtyajya lubdham sukham^ // 

"Kusumapura, has rightly established on this earth, its fame which is 
not shared by any other city - on account of which its mere mention as 
the city (nagaraj without the additionof any qualifying epithet (conveys 
the idea). Many indeed are its houses (adorned with) lofty pillars. 
People are struck with wonder on seeing the various aspects of its 
prosperity revealed by the huge quaniities of the commercial goods and 
the crowds oť people. But what is there to feel surprised ? There are 
other prosperous cities too. Indeed, we shall describe those of its 
characteristics which are unique. 

-It is easy to find charitably disposed persons. Fine arts are 
highly valued. Wemen are treated with chivalry. The rich are not 
intoxicated. The people tbough highly educated are free from jealousy/ 

6. Motichandra and V.S. Agrawala. Šrhgáraháía, 69-70. 

7. Compare how Bhartrhari complains of the jealousy of the learned critics 
when he says boddharo matsaragrastah. 
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Every one speaks in a cultured manner. People appreciate each others 
merits and are gratefuL My friend, it is possibJe even íov ihc gods to 
find happinessin Pátaliputra, having given up the heaven". 

The foregoing extracts paint a vivid picture of this city par 
excellence, The neat and clean roads seem to háve been a marked 
feature as we find repeated references to the samé. Besidcs what has 
been said above, we find one more statement to the samé eífect, námely 
*it was not necessary to wash the feet afier a vvalk on the roads of 
Pátaliputra, which excell even the terraces of mansions'/ How^ the 
surging crowds of people jostling about in ihe streets, behave in a most 
cultured manner is descritíed as follows : 

ayam hi tavad atyakirnajanataya prakirnavicivnlaya iva salilanidhfh 
subhimadarsano 'sukho 'vagahitum kusumapurarájcmárgch iha hi, 
yo mam pakyati satvaro 'pi na katham cchrtva prayáty anyatah 
sambádhe ^pi dadati cátaram asau sarvah prahrsto Janah j 
kascin náiiciram vilambayaíi mám kčlryátyayásahkayá 
lokajnaih purusair aho puravarasyáptam yoso laksyate^ jj 

"This high-streetof Kusúmapura is very diflicult to pass through 
on accoui^t of being too much crowded by people, and looking agreeably 
grand, like the oceán with a circle of spreading waves, difficult to cross, 
and looking frightful. Here, indeed, he who sees me, although in a 
hurry, does not go away (suddenly) breaking up the conversation. Even 
in the crowd he makes room for me. AU people look cheerful. Nobody 
detains nle,for long, (thinking) I may be on an urger.t errand. The 
ample fame of this excellent city is visible through its people who are 
adepts in worldly ways". 

In this manner the two Sanskrit monologues, not only present a 
picture of the city, but also throw welcome light on the high culture of 
its inhabitants. It was perhaps for this reason that Pátaliputra was 
known in common parlance as the city (nagara) and has been so referred 
to by Vátsyáyana the author of the Kčmasuira. 



S, kunimapurarájamargo nispahkatayá harmyatalány api ati&ete, 
Šrhgáraháta, p. 89. 

9. ibid. 74-75. 



SRI D. SÁTYANáRAYANA 

ARE ÁNANDANUBHAVA AND GAŇGÁPURi 
BHATTÁRAKA IDENTICAL ? 

I. The New Catalogus Catalogorum cnters Anandanubhava and 
Gaňgápurl Bhattaraka as two diíferent kcy entries and does not make 
any reference to their identity. In a notě albeit on commentator the 
editor adds : ^Tátparyadipiká on Padsrthatattvanirnaya of Ananda- 
nubhava' thereby making Gaňgápuri to be the author of the Tatparyadí^ 
pikáf a co m menta ry on the Padarthatattvanirnayo , The learned editor 
also refers to the English introduction of A Descriptive Catalogue of 
Manuscripts in Jain Bhandars at Pattan compiled from the Notes of 
C D. Dalal by Lalchandra Bhagawandas Gandhi, The relevant 
poriion reads as follows : 

''FaddrtharattvaíStparya-dipiks by Anandanubhava, pupil of 
Náráyana Jyoti with the córamentary Mitaksara otherwisc called 
GahgapurV^^ 

In the Neyff Catalogus Catalogorum under the caption Anandanu- 
bhava two entries are given- , a) Anandanubhava the author of 
1) Istasiddhivivarana, 2) Nyáyaratnadipavali and 3) Padarthatattva 
nirnaya. b) Anandanubhava : I) Nyáyasaratíppana, 2) NyQyakala- 
nidhi-z commentary on BhasarvajEa, 3) Rasadlpiká and 4) Vedama- 
candrikd. The learned editor justified his entries by stating that thiš 
aiithor b) was a disciple of Anandanubhava and diíFercnt from the 
author of the Padárthatattvanirnaya. 

TT. Dasgupta also maintainš tv^o dífiFerent entries under the 
names of Gaňgápuri Bhattaraka and Anandanubhava. He states : 

"Thus Ánandapiirna (a d. 16(K3) who commented on Sríharsa's 
Khandanakhandakkddya wrote the Nydyacandriku in four chapters 
rcfuting the views of Nyaya, Mimamsa and Vaisesika. Anandanubhava 

1. Vol. I, Intro. p. 45. 
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pupil of Nárayana Jyoti who lived probably in the samé century wrote a 
similar work called Padanhatattvanirifayď\^ Again he adds- 

"It is probable that Gaíigápuri Bhattáraka also lived earl er than 
Anandabodha as Citsukha points out^ must háve then lived either 
towards the láteř part of the tenth century or the first part of ths 
eleveníh century. Ii is not improbable that he may háve been a senior 
contemporary of Anandabodha. His work PadsrthatattvanUnaya was 
commented upon by Ánandajiiána'*.* 

It is a fact that AnandajHána has commented upon the Padanha^ 
tativanirnaya and the manuscripts of the commentary are available at 
various Manuscripts Libraries. 

The Siddhantalesasamgraha of Appayya Diksita quotes the views 
of the Padarthatattvanirnayakára as a representative of causaiion theory 
pf a new Advaitic subschool, wherein both Máya and Brahman. taken 
together are the materiál cause of the universe. 



4 



Suryanarayanasastri in a notě on the Padarthatattvanirnaya adds 
further information as follows : 

^^Padarthatattvanirnaya by Anandánubhava, disciple of Nárayana 
Jyoti attributed by Dasgupta to Gaňgapuri BhattáraKa second half of 
the tenth century oř first half of the eleventh century*'. 

Tripathi in his edition of Tarkasamgraha by Anandajňána attri- 
butes authoršhip of the Padarthatattvanirnaya to Gaňgapuri' Bhattáraka. 

Gangadharendrasarasvati in his Advaítavedántasuktimanjári prefers 
to call tattvanirnayakrnmatam} The Sirasvati Bhavan Library of the 
Varanaseya Sanskrit Viswavidyaíaya, Varanasi enters both- the Padar- 
ihanirňaya manuscripts (Nos 30159 and 31777) under the name of 
Gangápuri Bhattáraka. Both themanuscřipts are incomplete and there 
is no colophon to ascertain the authoršhip. But in the manuscript 
bearing No. 30159 the name Gangápuri is written on the first folio and 

the Ictters ^. 3. are repeated in each folio suggesting.that on expan- 
sion these letters mean Gangápuri. 

2. The Histůry of Indián Phihsophy, vol. II, p. 57, i. 16 in fn. 

3. ibid. p. 50. 



5. Sí^ci^K^I^Í^ TTRí?r«id9w|cl » 

^l^MKHÍl^ň čTč^Hukt^-^čR n 1.24. 



Acyut a grant hamala, p. 74. 



June, 72] ANANDANUBHAVA AND GAŇGÁPURÍ 23 

Now let US consider about the other work of the author, i.e. 
Nyayaratnadipávali which has also becn commented upon by Ananda- 
jnana. 

The Nayanaprasádini of Pratyaksvarůpa Bhagaván a commentary 
on the Tattvapradipika of Citsukha bas referred once the name of 
Gdňgápuri Bhattáraka and twelve times the name of Nyayaratnadipávali, 
The Bhdvadyotanika of Sukhaprakasamuni another commentary has 
also referred to Gaňgapuri Bhattáraka and the Nyayaratnadipávali at 
sixteen places.® 

There is no doubt that the author of the Paddrthatattvanirnaya and 
Nyayaratnadipávali is ihe samé. The Author of the Padarthatattvanirnaya 
has mentioned his other two works there, i.e. the Nyayaratnapldávali 
and Isiasiddhivivarana. In the Nyayaratnadipávali z.\so he has made a 
reference to ísjasiddhivivarana. The New Catalogus Catalogorum 
States that Prof. Hiriyanna in his edition oÍ Istasiddhi traces passagei 
common between Nyayaratnadipávali and Istasiddhivivarcna hni nothing 
of that sort couM be found out in the edition published as 65 of GOS. 

The colophons of all these manuscripts read the author as 
Ánandanubhava, disciple of Nárayana Jyoti but some manuscripts 

háve ^. 5- superscribed at the title and the opening folio. 

The theory of Paddrthatattvanirttaya as summarised by Dasgupta 
in his History of Indián Philosophy, (vol. 11, pp. 50-51) does belong 
to the text of Padárthatattvanimiya: As a matter of fact Dasgupta has 
quoted the passage from the Síddhaníalesasamgraha which gives the 
views of Padarthatattvanirnaya and not from the Padarthatattvanirnaya* 
It reads : 

-His (Gaňgápuii Bhattaraka*s) work Padarthatattvanirnaya was 
commented upon by ÁnandajSana. According to him both Brahma 
and Máya are to be regarded as the cause of the world, All kinds of 
world phenomena exist and being may therefore be attributed to them; 
and being is the samé whatever may be the nature of things that exist. 
Brahman is thus the changeless cause in the world oř the vivaría-kdrana; 
but all the changing contents or individua! existents must also be 
regarded as products of the transformation of some substance and in 
this sense May a is to be regarded as the Parinami-ksrana of the world. 
Thus the world has Brahman as its vivarta-ksrana and Máyá as its 
parinámi-karcna. The world manifests both appects, the aspect of 
changeless being. and that of changing materiality; so both Máyá and 
Brahman form the materiál cause of the world in two different ways 



6. cf. pp. 5. 7, 38, 43, 51, 53, 55, 59, 7U 78, 79. 80, 87, 87, 244, in MT. 5203. 
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{brahmamayacetyubhayopadanam; sattvajádya-rupobhaya-dharmanugaty 
upapaítis ca). Tarkaviveka and Siddhantaviveka are the names of two 
chapters of this book giving a summary of Vaisesika and Vedánta. 
philosophy respectively. The view of Gaňgapuri in the Padčrthatattva' 
nirnaya just referred to seems to háve been definitely rejected by 
Ánandabodha in his Pramanamála, p. 16". 

Ášutosasástri in his book Vedaniadarkana-Adyaitaváda (vol. I, 
p 271) maintains Gaňgapuri Bhattáraka to be the author of Padartha- 
tattvanirnaya possibly on the strength of Dasgupia's authority. 

The Pramanamalas criticism of joint causality is not of much 
help in ascertaining the authorship. The Nayanaprasádinl a. commentary 
on Ciísukhi has quoted the name of Gaňgapuri Bhattáraka oř to be 
precise ascribed a view to him though not named in the text. Let us 
cpmpare the relevant text in the N ayanaprasádini as also in the 
JSÍyayaratnadipávali. 

The relevant text referred to 
in the Ciísukhi reads as folio ws '. 

The two passages read alfnost like identical passages, There is no 
reason to disbelieve the passage referred to Gaňgapuri Bhattáraka and 
fóund in the Nyayaratnadipávali of Anandanubhava is the passage 
meant by the author oí Tattvapradtpika (TP), 

There are a few more passages referred to as belonging to 
Nyayaratnadipavali (NRD) or Ratnadipavali oř Nyayadipavalu 



7. Nayanaprasádinl, pp. 15-14# Edited with Hindi transiaticyn by Yogendrana- 
ndaji, Varanasi. 

8. Nyayaratnadlpavali, p. 116. Published by Madras Government Oriental 
Manuscripts Library No. CLXVL 
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Thcy are as follows :- 
TattvapradipikS 

ll^: sr^W: %wfq- í| íffeS: 






"T^- 



^TfsffM^ %!;, N'?^, íRTfq 53r%- 



NySyaratnadipSvali 
<T^I 3Ť^ íl SRÍ, ?r »TFt %^- 






srfíi#s 



'm^ :. 



15 



9. CitsukhJ (TP), p. 10. 

10. Nyayaratnadfpavali (NRD), p. 117. 

11. TP, p. 106. 

12. NRD, p. 152. 

13. TP. p. 141. 

14. NRD. p. 175. 

15. ibid. p. 177. 
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e{5Ffr^2ír^5f^ q^íií 

I ífSÍTt 1^ ^'^ 



y. SffSSR^RT ^ ^mW^^- 



Tf^qsfpífsií 



T«rí^i 









16. ibid. p. m. 

17. TP. pp. 150-151. 

18. NRD. p. 82. 

19. TP. p. 190, 
iO. NRD. p. Í40. 
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íT3^^ííHS3:f^ I ííf^^ífět:! 

21. TP. pp. 205-6. 

22. NRD. pp. 43-44. 

23. TP. p. 2J7. 

24. NRD. pp. 36-37. 

25. TP. p. 211. 

26. NRD. p. 53. 

27. TP. p. 212. 

28. NRD. p. 39. 



^^é ^^^\ STčI: ^ Slití: l" 

r .26 

m^'. čió[fq ^é^i sr^i##t: 
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^5RDIT*rT5f f "^^ I ^JRDT ^ ^- 
^ I 



From the parallel passages quoted above it is amply clear that the 
Tattvapradtpika has reproduced almost verbatim in most cases from the 
NySyaratnadipSvali ascribed to Gaňgánuri Bhattáraka. The passages 
quoted here are all from the Nyayaratnaďipítvali of Ánandanubhava. This 
comparison shall leave no doubí in any quarter that references made by 
the Tattvapradipika and named by the Nayanaprasadini háve been to 
the samé book and to the identical passages. It can now be concluded 
safely that Citsukha meant Gaňaápuri Bhattáraka to be the author oř to 
be more precise the commeutator Pratyagrůpa idcniified the iVj'áj'ara- 
tnadipSvali and Gaňgapuri Bhattáraka as its author for Citsukha though 
Citsukha did not specity the authorship of the views quoted and 
criticised. 



29. TP. p 229. 

30. NRD. pp. 51-52. 

31. TP. pp. 231-32. 

32. NRD. p. 59. 

33. TP. p. 528. 

34. NRD. p, 289. 

35. ibid. p. 12. 



June, '72] ANANDANUBHAVA AND GAŇGAPURÍ 29 

Pratyagrůpa Bhagaván the commentator of the commentary 
Nayanaprasadinl on Citsukha's Tattvaprndipika cannot be assigned to a 
dáte later than the fifteenth century since a dated manuscript of 
Nayanaprasadinl inscribed as a.d. 1490 is available in the India OfBce 
Library. A tradition well prevalent in scholarly circle of the status of 
the^commentator making Gaňgápuri Bhattáraka to be the author of the 
Nyayaratnadipavali cannot be lightly dismissed. 

There is a curious verse in the NyayaratnadipUvali and placed in 
the text without any contcxt defensible. The verse reads like this : 






The commentator Anandajilána has also accepted and recognised 
the pláce of this verse by commenting upon it out of context. Thus the 
verse was incorporated in the text by the author himself at the pláce 
where itis found today. What does it lead to? Has the author bcen 
anytirae a victim of plagiarism ? 

At page 95 the text Tattvapradipiká reads- 

The corresponding passage in the Nyayaratnadipavali reads as 
follows : 

But the commentator Pratyagrůpa Bhagaván has misled. Intro- 
ducing this sentence to comment upon he adds ^RT^PR^cW^íTI^TSST^^^íf^ 
and the learned editor Swami Yogindrananda believes it to be a 
work of Rámánujamata". This poses a question. Can we suspect the 
dependability of the commentator on the naming of Gaňgápuri Bhattá- 
raka though it is not the only source to believe Gaňgápuri Bhattáraka as 
the author. 



36. Introduction, p. 36. 
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Appaya Diksita has quoted the views of Padarthatattvanirnaya. 
The time of Appaya Diksita is accepted generally to be between 
A.D. 1520-1593 and by that time the author of the Padarthatatiyanirnaya 
might háve earned a claim for inclusion of views in v^ork like the 
SidhantaJesasamgraha. Appaya Diksita has not mentioned the name 
but says Padarihatattvanimayak^rah. It can be inferred that he wanted 
to avoid the name. It might be that the authorship might háve already 
entered into a frame of questionability. Since the commentator on the 
Citsukhi also belongs to the samé period or earlier contemporary the 
riddle seems to be more intriguing. 

Two generalisations can ht hazarded. The manuscripts of the 
Padarthatattvanirnaya having upto PUrvapaksa-pariccheda oř the Srst 
chapterhave the name of Gangápuri Bhattáraka and the manuscripts 
that are complete and háve the colophon read Ánandánubhava as the 
author. In the North Indián manuscripts libraries mostly ihe 
manuscripts are incomplete; hence the name Gangápuri Bhattáraka as 
the author. Is there any chance to suggcst that the Purvapaksa portion, 
i.e.. the first chapter was the work of Gangápuri Bhattáraka and the 
second oř the Siddhánta-pariccheda was written by Ánandánubhava. 
This suggestion on the face of it, cannot be maintained since the 
authorship of both the baoks, i.e. the Padarthatattvanirnaya and 
NyayaratnadipcívaJi is assigned to both 

The Padarthatattvanirnaya on the causa lity of Brahman as referred 
to by the Siddhantalesasamgraha reads as folJows : 

ší^qT?Hf^>T5I ^í 1 ^ 4|íílH|(iMÍíírcr 3 ^ ^Rí^ I ^qi^ífr, f| ^Rfff^ 
The Nyctyaratnadipávali reads on the samé topič as follows : 



The commentator Anandajnána commenting on both the Padar- 
thatattvanirnaya and Nyayaratnadipavali has not added any further light 
to this statement nor drawn parallel although the basic contribution of 
the author to the Advaita philosophy is to bring Máya to a constituent 
status along with Brahman to be the cause of this universe. The 
commentary reads : 
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Naturally the views of (a) PadUrthatattvanirnaya and Nyáyaratna- 
dipztvali are identical; (b) the PadSríhatattvanirnaya naming Nyayaratna- 
dlpavali and Istasiddhivivarana as the works of the samc author; (c) the 
quotations and views ascribed to Gaňgápuri Bhattaraka and Ny^yaratna- 
dipávcíli having found out ín the text of the Nyayaratnadip^vali printed 
under the name of Ánandanubhava itis safe to conclude that Anandanu- 
bhava and Gaňgápuri Bhattaraka are identical. 



SRI SADHU RAM 



ELLORA PLATES OF DANTIDURGA 

Saka Year 663 (A.D. 742) 

Provenance : Ellora (ancient Elápura) in Aurangabad District, 
Hyderabad, Deccan. 

Published in : S.K. Dikshit, EL XXV, 25 ff. 



Language 
Script : 

Dáte : 



Ohject 



Sanskrit, in prose 
imprecatory vcrses. 



except for the bencdictory and 



Northern B;áhmi akin to some Valabhi.and S. Gujarát 
plates. They are inscribed on one side only and joined 
together with a copper ring wiíh a seai depicting Garuda 
sitting cross-legged. 

Saka samvat 663, I3th bright lunarday ofAsvina^ Monday 
(as read by S K. Dikshit), which is irregular,.. but 
corresponds to Saka 664 expired, námely 17th September 
A.D. 742. Mirashi read it as 463 and assigned it to 
Kalachuri era of a.d. 250-51. 

Grant of Pippalála village in the district of Candanapurí- 
eighty-four, to Revádityabhatta and other Navasarikn 
brahmcn-is by the Rástrakiita prince Danddurga^ son of 
Indrarája and grandson of Karkkaraja. 

TEXT 
(First Plate) 






^s^ 
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^. m [ít] ^9Tr3[T3^cirčT - q^ - m^si^ - wiTtsm - ^'^ - h - 
•i. % (? ferO - feí - ^% - íai^ W^ - 2T?rfe iiff^r ít f^- 

\3. SHT - fqsRt (q:) ííiTfH|?Tčr - Ťg - TCr^s^ - íTffífTfFčITfííq^ 

\ \ . 52Tčffe^ sr^^sr - ií^-5f%^:rJif ^if?^ qr^ ■(^) r^ - 
X^. ^fípTčr - ^^M - íPfm m[ [s*] s=r4 - wP^ - 

(Second Plate) 

X^. 4 - w^ 5rf% - ^ - "I^^^TÍíitr^rrf^^ (f%) % - 

^'=. 1^ (f) ^^ fqcqčlT^ - íTR [:*J RfcíTTÍ^Čf: qs [:*j 3r-=črrííi3 - 
sfl^ [:*J 3T - . 

X%. . «FČR - fe%5 [:*] ÍTS-^^T íísifT^íí: [:*] m] [s*] ^ [^ ^% 

^o. qfcr^: (»Tfft - íjqfe - ^ŤnrqŘrÍH:) ?r$r - % - ^^^ - w. - 

^^. ff - f^Fí3Tlčr - ít^íTf% (^) ^Rífe (^5) €RR ^ '[s*j 5 
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^^. r^P (^)^^rf% f| ^m ^f^T^I^ C^čf % [IR*] ^fH% - 

R^. HTf ^tFI ^^fíl[:*J ?:íT(if^f^: I ^fíí q^í 3R[[ ^ [?T] 51^ 51^ 

\%. foife^ft^ WfWi (^) ^^^ [^r^r] f^fl^ (?) [1^^] 

TRANSLATION 

Om, may it be well ! From the royal camp at Badarika. (There 
was) the Mahásámaniádhipati, the ornament of the Rástrakuta family, 
the illustrious Karkkarája who had obtained the privilegc of enjoying 
the tunes of five kinds of musical instruments. Favoured by his^feet 
was (his son) the staunch devotee of Mahesvara. the Mahásámantádhi- 
pati, the illustrious índrarája who had acquired the privilegc of enjoy- 
ing the tunes of five kinds of musical instruments. His son, (born) in 
th^great family of índrarája, which is assplendid, stable and impe- 
rishable as the mountain Meru, was the Mahásámantadhipati, the 
illustrious Dantidurga, bearing the title of Prthivi-vallabha and KhadgS- 
vfl/oJfcfl and having the privilegc of enjoying the tunes of five kinds of 
musical instruments. He, who had won victory in the battle-aflFray 
swarming with countless troops of four tusked elcphants, orders in full 
soundness of his heaith allthekings, feud«tories bhogikas, visaya- 
paíis, and the Rástrakíiti Mahatíaras andcflacials: "May it be known 
to you that while residing at Elápura and having regard to the other 
world and hearing aboutthc great fruit (accruing from charity), I had, 
on the thirteenth (lunar day) of the bright half of (the monih) Aivayuja, 
bestowed the village named Pippalála in (the districi) Candanapuri- 
eighiy-four, on the Adhvaryu Reváditya Bhatta and Maula and Govisara 
oí BhZiradvaja-gotra and hailing from Navasárika, after having bathed 
inthe Guhesvara-ílrtha and washcd (their) feetwith myownhand, for 
the purpose of maintaining the performance of the ntes of bati, caru, 
vaisvadeva, agmhotra etc„ in order to increase the merit and fame of 
my parents and myself. Whereto (the speciál privileges) shall be : 
(i; that it would be out of bounds for the irregular and regidar troops, (ii) 
that all the resourcei (know.iand unknown) shall (hereafter) vestin the 
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donees, and (iii) that all the revenues shall (hereafter) be collected by 
the donees. This our gift should be assented to and protected by our 
descendants and by future kings and bhogapatis, con^d^ring that the 
world in essence is (fragile) like a reed, bamboo oř plantain tree, and 
life (ěphemeral) like a bubble of water. He, who, with his mind 
clouded by the darkness of ignorance, would coníiscate this (gift) or 
assent to its being confiscated, shall be cursed with the five great sins- 
It has been declared by the venerable Vedavyása : "The donor of land 
stays in heaven for sixty thousand years. The confiscator oř the abettor 
(of confiscation) would dwell for ihe samé period in helL(*l) "Those 
who confiscate the land-grants are born in the waterless wastes of 
Vindhya as black serpents residing in the dry hollows of trees." (*2) 
"Land has béen enjoyed by many kings like Sagara and others. The 
merit (of the grant) accrues to him whosoever is the owner of the land 
at dijBferent times". (*3) Samvat 663, (the month) Asvayuja, on ihc 
thirteenth bright lunar day, on Monday. This has been written by 
Kukkura, callsd Gaváňgabábbá. 

The RctstrakUias 

The term rastrakúta has no ethnic or tribal significance. Oniy 
an ojficer of a R^stra was denoted by this term. A Rást^a was a terri- 
toríal division in which a kingdóm was divided. The Deccan records 
of the seventh and eighth centuries make mention of Rástrakiitas and 
Grámakiitas, of which the latter was the Headman of a village. Both 
of them were exhorted to refrain from iníerfering with or distarbing the 
peaceful enjoyment of land-grants.* 

Antroli-Chharoli inscription mentions a Rastrakúta family of 
Nannaraja beside raentioning the Rástrakútas separately." Nannaiája 
was the great grandson of Durgarája, the grandson of Govindarája and 
the sou of Svámikarája, ruling in Berár with capital at Elicptir. 
There is, however, no direct evidence to connect the Nandat ája's house 
with that of Dantidurga^ but the identity of their Garudd seal and of 
the naraes of Nannarája's ancestors and Dantidurga's predecessors 
and successors, raise a strong presumption that they belonged to the 
samé house. Again, Karkkarája 11 of the Antroli-Chharoli plates,. 
who was a contemporary of Dantidurga and ruling overa portion of 
Lata which he claims to háve conquered too, has a Garuda seal and 
the names of his ancestors similar to those of Dantidurga. This shows 
a close connection of Karkkarája's house also with Dantidurga's house, 
but their precise relation is not known.. 



EHD. p. 249.. 
ELXI, pp. a-řéff.j.lA. XVIII,, pp, 230 ÉF 2. 
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Síock and nationality 

In their láteř records,* the ancestory of the Rástrakiitas is traced 
to the race of Yadu, which suggestion may háve come from an inscip- 
tion of Govinda IIT (a d. 808) in which his birth is claimed to háve 
made the family -as inyincible as the Yadu race by the birth of Murári 
(Krsna). The Garuda figuře on their seals indicátes that they were 
Vaisnavas like the Guptas. 

From Karhad and Deoll plates* of Krsna ITT, R.G. Bhandarkar 
made the suggestion thit ths Rástraknti-; had descended from a family 
calied Tuňga after. the name of aking.* But this doesnot help in 
determining the stock and the originál home of the Rástrakiitas, 

Fleeí derived the name of the Ráthor Rájpiits from the term 
Rástrakíita which family should belong to the Rájapiitána-Kanauj 
country * But the Ráthors, who were much láteř, might háve been the 
descendents of such Rástrakiitas as were left bíhind in North India 
during the nortliern campaigns of Dhruva I, Govinda III and Krsna IIL 

BurnelPs theory that the Malkad Rástrakiitas were the Telugus 
descended from the Reddi stock of Andhra,' does not seem tenable ; 
for, the Rástrakiitas had not come inio prominence in that- country, 
nor did their expansion begin from Telugu speaking region. C V. 
Vaidya** would make them a Mahárástra family ruling at Elicpiir, speak- 
ing Maráthi and the ancestor of the modern Maráthas, This view too 
iá unacceptable. 

Altekar has shown that the main line, which was láteř established 
at Malkad, has to be connected with the Rástrakiita family ruling at 
Elicpiir. But the ancestors of Dantidurga were of Canarese origin, 
because Canarese was their mother-tongue and Canarese literatre 
flourished in their court.® According to him, the Rástrakiitas were 
ťie descendants of some of the feudatory Rástrakúta families of Asoka's 
time, the earliest forms of whose family name occur in his edicts as 
rathikas, ristikas, rastikas or ratrikas " This view seems to be more 
probable. 

Folitícal Condition of India béfore the Rise of the Rástrakiitas 

It is neccssary to review the polit ical conditions prevailing in 

3. e.g. Sanjí Plates of a.d. 871. 

4 El. V, pp. 142ff.; Bom.Gaz. I. ii. 384. 

5. El. IV, p.278. 

6. Bom. Gaz. I ii. 384. 

7. South Indián Palaegraphy, p. 10. 

8. HMHT. II. p. 249» Maráthi edit on. 

9. RK. p. 21. 

10. ibid. p. 19. 
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India before the Rástrakútas rose to become a sovereign power. It is 
notknown who succecded Yasovarman to the throne of Kanauj. In 
Bengál, Gopála I was^trying to restore order in the ararchay that had 
followed the death of Sasáňka and held that country in its grip for more 
than a century." In the South, the power of the Cálukyas was being 
weakened by their hereditary wars with the PaTfavas. The ance^tors of 
Dantidurga were ruling over a portion of Berár** under the suzerainty 
oftheCálukya kingofVeňgi, Jayavardhana, who rose to powér, must 
havc captured somc portion of Cálukyan dominions in the Noríh. In 
Eastern Kosola, Udayaná was ruling at Sirpur near Raipur by the 
middle of the eighth century. The Gurjara house ruled at Bhínaml 
in Rájpútáná, and the other in Málvá. From Sindh, the Arabs were 
carrying on raids on both this Giirjara houses as well as on th? k*rg- 
doms of Valábhí and Nandípuri.*' 

Dantidurga - His Dáte and Achievements 

It was in the above political conditions that Indra T the fatherof 
Dantidurga. began his political career. In c. 725 a d. Jayabhata IIÍ of 
Broach/* having made alliance with Maňg^larasa, the Cá!uky;i king of 
the Gujarát Branch, čonquered the districts of Kairá and Paiicmahal 
from the Valabhi king Indra I, who was probably present át Kairá 
as a feudatory of the Cálukya kingofVeňgi, carried awav the princess 
Bhavaganá. the daughter of the Cálukya king of Gujnrat, from the 
márriage pavilion [khetáka) and married her by the raksasa form of 
marriage." As a matter of fact, the fortuně^ of the Rástrakxiti family 
began to tise during the reign of Dantidurga. the son of Indra I. Dan- 
tidurga*s victorious campaigns are described in a high-flown language 
in the Samangad Plates" (ad. 753-54} and Dašavatara Cave ín^cription 
of ElIorá.^^The |>resent Ellorá Plates are the earíie^t record of Šakn year 
663 (acc. to S.K. Dikshit), executed on Monday, t^ie 13íh bright íunar 
dáy of themonth Asvayuja (Asvina) which according to S.K Pillai^s 
Indián Ephemeries, is not regular, but corresponds to ]7íh September, 
A*D, 742, i.e. Saka 664 expired." These plates were issued during the 
time when Dantidurga still a feudatory of the Cáhikya rking-Kirtivar- 
man II as is evident from his titles But his Samangad Plates show 
that he had gained independence before a.d. 753-54. He died childless 
and was succeeded by his uncle Krsna I. 

11. AIK. p. 44. 

12. According to Mirashi. they were ruling over Mulaka ř modem Aurangabod) 
where the earliest inscriptions óf t\\^ family háve been found (POC. XV. Sum- 
mary of Papers, p. 98). 

13. RK. p. 31. 

14. lA. V, p, 112. 

15. Sanjan Plates of Amoghavarsa^ El. XVIIÍ, p. 252. 

16. lA XT, p. UK 

17. ASWI. V, p. 92. 

18. El. XXV. p. 26. 
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In an attempt to decide the dáte of Dantidurga, the problém arises 
whether we should accept Dikshiťs reading of the dáte as 663 of the 
Saka era, or that of Mirashi as 463 of the Kalachuri era.^« Here D C. 
Sircar''° says that according to Dikshiťs reading, the reign of Danti- 
durga may be assigned to a.d. 740-755 (16 years), while Mirashi's read- 
ing would extend his reign to about 45 years (a.d. 71 1-12 to 756). Even 
if Dantidurga had ascended the throne at the age of 15, he would thcn 
had died at 60 in the latter čase. Sircar has drawn attention to a verse'^ 
in an inscription on a pillar in the Rámaliňgesvara temple at Rámesvara 
near Proddaturu (Cuddapah District, Andhra Pradesh) which says that 
Sáhasatuňga (alias Dantidurga) died young. Hence, Dikshiťs reading 
of the dáte appears to be nearer the mark than that of Mirashi's because 
Dantidurga would háve been young at the age of 40 even ifhe had 
ascended the throne at the age less than 25. Altekar" has put the 
accession of Dantidurga in r. 733 a.d. The precise dáte of his death is 
noťknown. Since hi^ successor Krsna I, was ruling in a d. 758, and his 
Samangad plates are dated a.d. 754, he would háve died about a.d. 756. 

The present inscription describes him as having fought on the 
banks of the rivers Mahi, Mahánadi and Revá, and conquered the king- 
doms of KáSci, Kaliňga, Kosala, S"Isaila, Málava, Lata and Tafika. 
In later epigraphs, he is said to háve seized sovereign power from the 
Calukyas," and broken the pride of all kings from Himálaya to the 
Setubandha in the extréme south.^* 

Sjme of Dantidurga's conquests were probably made during the 
period when he was a feudatory of the Cálukyas. On that hypothesis^ 
his achievements may be tentatively described in the followingsequence: 

A few years after Dantidurga's accession, Junaid, the Arab 
Governor of Sindh, who had defeated the Saindhava, Maitraka and Giir- 
jara kings, invaded Gujaiát. Vikramáditya IT, the feuda! lord of 
Díiniidurga, and the Gujarát feoidatory Pulakešin Janásraya who 

n. POC. XV, Summary of Papers, pp. 97-98; JBBRAS, N.S.. XXVT, pp. 163 ff; 

20. {Qopinšilhx) Kavirdj a Volume, pp.48'-82. 

21. tasmin sahasatahga-nama-nr patau svah-sundarl^-prarthite 

yate yúni divam divá kar a^samaiji vešyeva laksniis toíah I 
tam tvavapya bhujadvayena nibidam samšlisya ramyair guifaih 

pritya prana-samam ciram ramayati šrlkrsnarajadhipam II 
**Whenthe young king Sáhasatuňga (i. e. Dantidurga), on being sought by the 
celestial beauties, went to heaven like the sun, then Laksml, like a harlot» 
havinc drawn the illustrious king Krsnaraja by hercharming qualities and 
embraced him with both arms, enjoyed him long out of love as if he wcrc her 
very life." 

22. AIK. p. 1. 

23. EL IV, p. 287. 

24. ibid. XVIII. p. 252. 
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succeeded to the throne of Gujarát, organized a common front to repulse 
the invasíon This seems to háve been referred to in the Ellorá Dasávatára 
cave inscription in the expression sandhu-bhúpadhifcin in which the 
word sandhu has been corrected to sindhu by Aitekar '^ In a grin. fight 
ncar Navasáň in a.d. 738, the invaders were so thoroughly routed that 
they nevěr dared invade Gujarát again. Vikramáditya II, the Cálukya 
cmperor, was so impressed by the heroism of his feudatories that he 
invested Pulakesin with title of Calukya-kulálcňknra, Prthivi-vallabha 
and Avani-Jan^sraya; and Dantidurga with Prthmval/abha and Khadga- 
valoka.^"" 

Dantidurga*' remained a loyal feudatory of the Calukya house of 
Vefigi for some years, and participated in the campaign of his overlord 
Vikramáditya II against Káncí and earned credit for his victory over the 
Pallavas. ít may a Jso be assumed that, on his return, he took part in the 
attacks made by Vikramáditya on the king of Šrisaila. These nothern 
and southern campaigns gave Dantidurga much military experience, and 
he naturally became more ambitious. On the death of Vikramáditya in 
A*D. 747, he embarked on dig-vijaya, and avoiding any encroachments on 
the Cálukyan empire, he is said to háve wip:d out the Gůrjara kingdom 
of Nandipuri (Nánd-d) and appointed his nephew Karkka to rule over 
the region." But according to R.C Majumdar, since Nágabhata I, the 
Gíirjara king is acknowledged as suzerain by Bhartrvaddha, theCáha- 
mána ruler of Broach, in a.d. 758 Dantidurga could not háve conquered 
permanently the terri tory north of the Kim river, i.e. the old principa- 
lity of Nandipuri^**. Dantidurga also annexed the Calukyan princi pal i ty 
of Navasári, and then turned his attention lowards Maívá. Having 
conquered it, he^ along with other princes, performed xht Hiranya- 
garbhadana ceremony at its capital Ujjayini where he made the Gňrj ira 
and some other kings act as door-keepers (praiihara) 2iXt\íQ sdicňfict.^^ 
Next he proceeded against Mahákosala of the Chati^g -rh divisíon of the 
Madhya Pradesh and brought it under his sway. Wiiile roturning, he 
defeated some local rulers in Kaliňga. By these successful expeditions^ 
the whole of Madhya Pradesh and Central and S;juthern Gujarát came 
under his polical infiuence. 



25. EHD. p. 255 

26. AlK. p. 2; EHP, PP- 253-54. 

27. Hc is also sometimes referred to as Danti varm^n II (CA 248). A Dantivarman 
is mentioned »n t\\o Bharatavdkya ot ^oraQ MSS of Mudraraksasa^ where hc is 
said to háve defeated the Mlecchas and saved the eirth from their onslaughts. 
If the two be taken to be identical, it wouU help in fixing the controver«.iaÍ 
dáte of Visákhadatta^ the author of the Mudraráksasa. 

n. AIK. p. 2. 

2*. ibid- pp. 20-21 . 

30. Sanjan Fhtes, HKl, PP- 226-27. 
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Now Kirtivarman II, who had succeeded Vikramádiíya II on the 
throne of Veňgí , observing the rising power of Dantidurga with concern 
tríed to reinstate the Gujarát family at Navasári, As Dantidurga refused 
to vacate Southern Gujarát, war ensued, and by some stratagem, Danti- 
durga overcame the Karnátaka army without the use of weapons. By 
this Victory, he became the master of the whole of Mahárastra by the 
end of A.D. 753, and assumed the full imperiál titles of Maharajadhirája, 
Paramesvara, Paramabhattaraka.^^ Kirtivarman however, was not en- 
tirely vanquished, and continued to rule the whole of Karnátaka. Un- 
fortunately, Dantidurga's triumphant career was cut short by his death 
some time before a.d. 758, probably in a.d. 756. Thus, his dream of 
overthrowing the Cáiukya power completeiy remained unrealized. 

Dantidurga was an astute statesman, a great strategist, an able 
military commander, clever diplomat and an excellent administrátor. He 
continued to be faithful to his feudal lord as long as it suited to his inte- 
rests, but struck as soon as he found him grown weak by his wars against 
the Pallavas and the Arabs. The records of his uncle Krsna I", who 
succeeded him give the credit of Cáiukya overthrow to Dantidurga, but 
láteř Cáiukya rec3rd>" attribute it to Krsni himself, It appears, 
therefore, that Krsni only completed the work of his nephew. 



31. AIK.p. 2. 

32. Talegaon and Bhandak plates, El. XIII, p. 275ff. ; 
ibid.XlV, pp. 101-102. 

33. lA. XI, pp. 1581ff. ; El. VI, pp. 242ff.; lA. XII, pp, 151ff ; El. I. pp. 52ff.. etc, 
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NOTES 

1. í^fl^íílS^ (line 1) — It refers to the privilege of enjoying the 
tunesoffive main musical Instruments, námely a horn, a tábor, 
a concb-shell, a kettle-drum and a gong. In the South this privilege 
was aliowed by the overlords to their feudatories of high rank and 
authority,. It was rarely ušed by independent monarchs. In the 
North, however, this expression denoted the five great titles beginn- 
ing wiíh the adjective mahat. 

2. ^^ÍWP^jf^^^ (line 2) — It was feuda tory ti tle, In Kannada, the 
superintendent of revenues (Accupannapadadhisihayaka) wasalso 
sometimes called Mahasamantndhipati. 

3w ^|Í|9R (line 9) — Enjoyer of a Jcigir, also called Inamdar, Some 
explain the term as ' the head of a district ' or the collector of the 
State's share of the produce of lands (bhoga) {Bom. Gaz, I, pt. i). 
Also called Bhogapatu 

4. ílwr^ (line 9) — Governor of a district. 

5. H|.Tt< (line 9) — ' An elder of a town oř village.' 

According to A. Stein, 'a chamberlain, or a village headman, or 
head of a family or community and a msmber of the village coun- 
cil. ' (Rajataraňgini) . 



Dr. K,S. RAMAMURTI 

_ RASIKO NATAH 

The Upanisadic statement rasám hyevayam labdhvá ^nandi bhavati 
is wcU made use of by ihe Sanskrit Rhetoricians to establish that it is 
only the rasa embedded in a composition gives the highest pleasure. 
Evolution of rasa is clear in the sutra 'vibhdivSnubhava-vybhicííri-sainyo-' 
gat rasanispattilf of Bharata in his N^tyakUstra, 

This sutra does not speak of the person in whom the rasa resides; 
that is, whether it is in the actor oř the spectator, oř the character. But 
Abhinava Gupta commenting on this exposes the theories of his noted 
predecessors. 

Of the Álaňkárikas that dealt with this problém it is well known 
that Bhatta LoUata, Sri Saňkuka, Bhatta Náyaka and Abhinavagupta 
are famous for their analysis. According to Lollata who Uved about the 
beginning of the nineth century in Kashrair, abhidhn^ is comprchensivc 
enough to include any implication oř suggestion. Srí Sankuka who is said 
to háve criticised the views of Lollata on rasa must háve been a younger 
contemporaryof Lollata. He is believed to háve been duringthercign of 
Ajátapida, the king of Kashmir (a.d. 814-851). Bhatta Nayaka who 
diflFers from the Dhvani theory of Anandavardhana might háve been 
in the court of Avantivarman and Sankaravarman of Kashmir (a D^ 
855-884). Abhinavagupta the upholder of the Dhvani theory and the 
famous commentator on the Natyasastra of Bharata is the last gratest 
scholar who analysed the process of the development and enjoymcnt of 
rasa. 



AU these four háve interpreted the rasasutra - vibhBvanubhava- 
vyabhiccíri-samyogat rasanispattih of Bharata. Here samyoga and 
nispatti are the two main terms that required elucidation. According to 
Bhatta Lollata the wjrd samyoga is ušed in the scnse oí utpndya-utpadaka- 
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bhava, gamya-gamaka-bhava and posya-posaka-bhava;^ and the word 
nispatti stands for utpatti, abhivyakti and pustí, He says that síháyi" 
bhava is generated in the characters like Ráma, in ihe presence of the 
alambana-vibhavas like Šita and the uddipana-vibhctvas like the garden. 
This swells up with the aid of the side glances, eíc, r.nd finfíl'ydevc- 
loped by the vyabhicaribhavas like smrti. This sthUyibhava in this 
State becomes rusá. As such this rasa resides in the characters like 
Ráma in the beginning. But when the actors imitate these characters 
on the stage, rasa app^ars to háve been residing in the actors because 
of their skill in acting, like a ropě which appearing like a serpent gene- 
rates fear in a spectator. This illusory rasa in the actor passes on 
to the spectators who enjoy it in aa exiraordinary manner. From this 
it is understood that rasa originally resides in the character oniy; but 
only appears to háve been residing in the actor who is an adept in the 
field and then enters the spectator, i.e. the rasa resides only in ihe 
hero and no vvhere else. Hence it is utpádya oř Janya or karya. 
VibhaVQS become ufpadakas, janakas or kUrakas and the anubhavas are 
gamakas. The saňcUrins oř vyabhicaribhavas become posakas. This 
means that the rasa is generated in the heroes like Ráma on account of 
the vibhava like Šitá. This is indicated by the anubhavas and devc- 
loped by the sancarins. Because the actor imitates these sratcs, it 
appears as though he is possessing rasa which is finally iransferred to 
the spectator. 

Sankuka who is next to Bhatta Lollata is his junior contemporary. 
He advocates that rasa resides in the actor but not in the character 
as Bhatta Lollata postulated. Hence rasa in this school is called 
anukartr -nistha but not anukarya^nisjha as in the čase of Lollata. 

After Srí Sankuka, Bhatti Náyaka subjected this to a still closer 
examination. He. feels that rasa neither resides in the character nor 
in the actor. But it resides only in the spectator If it resides in 
either of them it is not possible for the spectator to enjoy this. Here 
a doubt regarding the spectator enjoying the rasa arises on the. basis of 
the fact that the vibhdvas like Šitá, responsible for the developmentof 
rasa, are not the vtóAsvtzí to th^ spectators and without the vibhavas 
there can nevěr be rasa, as there can nevěr be the effect in the absence 
of cause. Bhatta Nayaka*s explanation for this is that r^j^ is twofokí, 
(íi) laukika and (b) alaukika, The lauktka-srhgara pertains only to *hc 
laukika heroes. The heroes in the poetical works are not laukikas. They 
2Lre alaukikas 2iná ůkt rasa conc^rning ihem is ataukika, Though this 
alaukika-rasa is connected with the aJaukika heroes it is r^nly the lau- 
klka spectators that enjoy it. 

1 The sthaýi like raii ts generated (utpadya) by the vibhavas (utpaďakús); no- 

tfced igamya) by the anubhavas {gamakas) and; developed {pusta) by the: 
yyabhicarms {posakas)^ 



June, '72] RASIKO NATAIi 45 

A word has got three functions, námely abhidha, bh^vakaíva and 
bhojakatva oř bhogikrta. The aíhidha indicates oniy the verbal mea- 
ning of the word. The bhavakatva function indicates the sentiment 
of the word and the bhojakatva function helps the connoisseure to enjoy 
it (rasa),^ As soon as the function ofthe abhidha ceases the function 
of bhavakatva starts- This transforms the vibhavas, etc. as genera- 
lised sentiments which is known as sadharantkarana, i.e , in this process 
Ráma and Síta appear beíore the spectator as ordinary persons, rid of 
their individuality and sanctuous halio, i.e. they become the ordinary 
hero ond heroine (This type of transformation is because of that func- 
tion bhavakatva). At this statě arises oneness between the hero and 
the spectator. After this function ceases the function of bhojakatva 
hegins. The rati, etc., which are transformed into generalised sentiments 
become enjoyable to the spectator with the aid of this function bhojakatva, 
The bhojakatva function wards ofF the quaiities of rajas and tamas of the 
spectator, when the satva-guna bubles up. In this statě the rati, etc, 
that are reál without any connection with the wordly objects také pos- 
session of the spectator. At the time of this blis$ the mind possesses 
the quaiities of drtiti, vistara and vikasa^ In this theory the word 
samyoga mbans bhavaka va and nispaiti means asváda. The vibha* 
va5, etc, -are bhojakas and rasa is bhojya, This is called the bhukti 
iheory. 

Abhinavagupta who commented on the Dhvanyahka also is the 
last greatest analyst. His analysis is based on the quality vasana which 
is accepted by philosophers and others. Bhattanáyaka did not speak of 
this vasana, whereas Abhinavagupta bases his theory on this. This 
theory is known as Abhivyakíi Theory. Abhivyakíi is nothingbut revealing 
what is already existing. The vibhavas manifest the sthayibhavas lilce 
ra//, etc, that lie embedded in the reader or spectator in the form of 
vasana and this manifested sthayi itself becomes rasa. He explains this 
as foliows: Šakuntalá and Dusyanta are the alambanas for the rati. The 
malaya breeze and the moonlight are uddipanas, The tears are the 
eflfects (karyas), lamenlation, etc, are the concomitants (sahakarins). 
These karana, karya and sahacarins assume the technical terms vibhava, 
anubhava and vyabhicari bhavas in the parlance of a camposition. This 
means that the hero and heroine like Dusyanta and Šakuntalá mutually 
h'tcomtalambana'VÍbhávas \vciOor\\\g\ii, etc, the uddipana-vibhavas, the 
tears anubhavas, and the lamentation, etc, the vyabhicaribhavas. 

Vibháva is that which is associated with the acíion of vibhavana. 



2. abhidha bhávana cányá tadbhoglkrtnm eva ca» Natyašastra^ ch. VI, p. 277 
Gaekwoďs Orientnl Series No, XXXVI. 

3, rasa 'nubhavasmrtyadmlaksanena rajaUamo 'nuvedhavaicitryabaláddrutmstara- 
vikasalaksanena sattvodrekaprakašanandamayanijasamvidvišrantilaksanenay 
parabrahinásvZdasavidhena bhogena parm bhujyata itU ibid. 
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This action is responsible for itiaking the ratU etc, that lie embedded 
in the form of vasana in the hearts of the sahrdayas enjoyable. It is 
only the hero and heroine that are responsible for the manifestation of 
rati in the critics. Hence this action is vibhavana. That which pos- 
sess this {vibhdvanS) is vibhitva. To make rati, etc, which are 
in the form of vasana enjoyable is anubhavana and which possess this 
{anubhavana) is anubhava. To make rati, etc, spread over the 
entire text oř composition is vybhicarana, That which possess this 
iyyabhicnrana) is vyabhicari-bhifva. Vyabhicari-bhavas are also called 
sancUri-bhavas, 

The sahfdaya is one who has got a heart equal to that of . the 
poet and the hero/ As such the heart of a reader or spectator becomes 
a clean mírror (rid of the wordly posscbsions) on account of his constanť 
concentration. The vibhavas, etc, that the portrayed in the compo- 
sition directly reflect in it, when there is the direct union between his 
heart and the heart of the hero. Those who are capable of attaining 
this are only the sahrdayas. When the sahrdaya witnesses these vibhavas 
in the composition the sattva-guna in him is roused. Sattva is one 
thatis free from th^ qyxzMiits ot rajas d^ná tamas. Because of the 
excitement of this sama-guna, the vibhavas that are in the form of 
vasana in him get manifested, i.e., the vibhava, anubhava and vyabhi- 
caribhavas that lie in the form of vnsana in a suhfdaya make raii, etc, 
appparent. By thinking of them again and again they become generť.- 
lized. 

At this stage the Šakuntalá and Dusyanta of th*^ poet appear to 
a sahrdaya as ordinary lovers when his limitations vanish. This means 
that he forgets himself and this world. He does not tiiink that he or 
any other is enjoying these ratis, etc He experiences a bliss. All 
this happens because of the strength of the vibhavas oníy. 

This bhnvanU or experience is called the sadharcnikarcna or the 
process of generalization (as observed above). In ihis process the 
spectator becomes one with the hero of the composition, when he expe- 
riences the rasa in this undifferentiated statě.* 

As long as the sahrdaya tbinks of these vibhavas, etc,. in an uni- 
fied manner he dwells in this statě of bliss. The moment he stops the 
chewing the cud of the vibhavas this blissful statě ceases. This enjoy- 



4. yesam kávyanušllanabhasavaáád višadJbhúte manomukure varttanlyitanmavU 
bhavanayogyata te hrdayasamvadabhajah sahrdayah, 

Abbinavagupf on Dhvanyaloka, p. 11. Nirnayasagar edn. 

5. bhaYabhinayasambaddhan sthayibhavams taťiá budhah^ NtáyaéZstra, 

VI. 33 and also its comment on this. 
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ment which is known as rasananda lasts till thc existence of the vibká- 
vas, etc. This rasananda is akin to the Brahmananda. Brahmananda 
is absolute ananda whereas the rasananda is connecied with the vibh^- 
vas^ etc, 

In this theory the word samyoga means vyangya-vyanjaka-bhava 
and the word nispaiti means ubhivyakíi. As such on account of the 
vibhdva, anubhava and vyabicaribhavas that are vyanjakas, the sihnyi 
becomes vyaňgya transforming into rasa. 

From an account of the above it can be clearly seen that therc 
are three different types of analysis and explanations. JagannStha 
Pandita the last greatest originál rhetorician also seems to háve favoured 
the views of. Abhinavagupta in stating that rasa is sámcfjakanistha, i.e. 
rasa resides in the spectator.* 

At this juncture if we look back we notice that Sri Saňkuka has 
postulated the theory thai rasa is nafanistha. A close investigation 
into the literatuře reveals that discussions and debates regarding the 
per-ons who enjoy this rasa and the process of enjoyment were převa- 
leni even before the beginnings of the Christian era. Probably it was 
the most accepted theory that rasa is nctanistha at the time of PatžíSjali 
which might be inferred from his example rasiko natah, Dealing with 
the sútra rasadibhyasa ca (V. ii. 95) he gives the example rasiko notch, 
The sUtra deals with the matubartha (possessive sense) sufl&xes. It is 
enough if he gives the word rasika only to indicate that rasika is one 
who possess rasa, But he adds the word natch also there. From this 
it can be inferred that the view that rasa is natanistha was prevalent 
during the period of PataSjali who is famous for his living expressions. 

We also understand from the sútra of Pánini pTfrasnryasiJalibhyam 

(IV. iii. 110) commented upon by Patailjali that the nat a-sútr a of Silá- 
lin' were known in that period. 

Fřom this we understand that Srí Sinkuka based his theory that 
rasa is natanistha. According to him the spectator infers raii in thc 
actor with the aid of the combination of vibhava^ anubhava and sancriri* 
i/iavfl on the syllogism of logic/ That is there \s rati^ etc, in the 

6 astav eva rasa naíyesv iti kecid a úcidan / 

tad arára, yatah kahcin na rasám svadate natah / / 

Rasagangádhara, p. 135. Chowkhamba Vidya Bhavan Series, 1970. 

7. There existed three kinds of natas - (1) éailali or éailúsa (2) kršášvi or 
jayajiva and (3) bharata oř nata^ 

Amarakoša, II. 10. 12. 

8. The logicians say that wherevsr there is smoke there is the inference of fire. 
In the samé manner wherever there is the combination of vibhava, anubhava 
anJ saňcaribhZvci there is rati. 
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actor who is in the role of Ráma, etc, and therefore there is rasa in 
him. This inference is not dry as the inference of dhúmagni but is 
made pleasant with the help of parafernalia and the language of the 
actor. The spectator enjoys the samé stháyibhdva residing in the actor 
when he feels happy.® Therefore the rasa dwells in the acicr. In 
this theory the word samyoga of the Bharatasiitra means gamya- 
gamaka-bhava or jnapya-jnapaka-bhava and the word nispiti means 
anumiti oř jnapti, Because of the vibhava, anubhava and vyabhicarl 
bhnvas which are said to be jňápakas the sthayi, which is a jňapya, 
becomes rasa» Hence this is known as the theory of anumiti. This 
theory seems to háve been developed on the ground known to Pataiíjali. 

Finally we conclude that all these theories which existed in bet- 
ween the eighth and sixteenth centuries had their roots in about 150b.c. 
though their entire texts are not clearly unearthed. 



9. {samyah-mithya-sarnšaya-sádťáya-^pratitihhyo vilaksaná citraturagadinyZyend) 
yah sukht rumah asav ayam iti pratltir asltU 

NatyaŠQstra, ch, VI, p. 273. 



Or. M.S. NARÁYANA MURTI 

BHARTRHARI ON 

' ViSESAl^íANAM CAJATEH' OF PAljíINI 

While commenting upon the rule visesananam caJSfeh, Pá. I. ii. 52, 
PataEjali gives out the traditional interpretation before offering his own 
meaning. At first the rule I. ii. 52 is treated as an ancillary to the rule 
lupi yuktavad vyoktivacane (I. ii. 51) which enjoins the number and 
gendcr of the stem to the derivativc, the taddhita affix of which is elided 
by lup by a rule.* For example the word panr^lčh meaning * the region 
where the people ca Hed Pancnlas live ' is derived from the word pancula 
by adding the aflSx an (IV. ii. 69) which is subsequently elided by the 
rule Janapade lup (IV. ii. 81). So the word pancala means 'the region* 
and is represented by the anály tical sentence pancálánam nivnso Jana- 
padah Here the question is whether the derivative form should conform 
to the number and gender cf the referent of the elided sufiSx which is 
janapada or region here, or to thosc of the stem to which the suflSx is 
added. The rule in question enjoins the addition of the number and 
gender of the stem. 

If the rule I. ii. 52 is taken as an ancillary to the rule I. ii. 51, it 
comes to mean that lbe rule is a vidhi (apiirva-vidhi) enjoining the 
samé number and gender of the lubanta derivative to the visesanas of the 
referent of the elided suffix (lubaríha). Thus in the expression pancala 
ramanlyn hahvannáh the visesanas - ramaniya and bahvanna také the samé 
number and gender of the lubanta^ námely pancSlSh. 

But this interpretation does not provide a.substantial ground for 
the enunciation of the rule because even otherwise the samé number 
and gender could be obtained on account. of the anuvrtti of the 
word samSnádhikarana from the rule tatpurusáh samanadhikaranah 



According to tbe canons of crammar the pratyaya is pradhana oř viiesyayvhile 
the prakrti ís an upasarjana oř višesana. 
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karmadharayah (I. ii. 42)^ It goes without saying that in collocation the 
qualifier always agrees with its qualificant in iiuinber and gender. Thus 
the visesanas of the lubanta also get the samé number and gender 
without a speciál rule to that effect/ 

It is, therefore, suggested that the rule may be looked upon as a 
niyama-vidhi restricting the transference of number and gender of the 
substance onjy to these visesanas which are not expressive of játV oř 
which are not indirectly connected to the derivaiive through a jati^. 
Thus in the expression;7^«í:í7/ř7/ř janapadah the word janapada does not 
také the samé number and gender of the derivative because itisay^//. 
Similarly in the expressicn pcncalo janapado ran.cniyo bahvaniwh, the 
visesanas - ramaniya and bahvanna áo not agree in gender and number 
v/ith pancalM because they are related through thQ Jdi ivacaka. 

This explanation also does not necessitate the rule because ihe 
.jfl/ř wherever it is ušed SiSSivisesana does not change its gender in con- 
formity with the visesya, The reason is that úi^ jatí inyariably takés a 
partičular gender and it does not forsake its gender till it beco.mes obse- 
jete/ - For examplé in the expressicn badari óuksmakant ikd vrksahi ihe 
word vrksa ^ ihovisesana of badari (fem ) does not change its g./nder.' 
Thus the restrietion Cotild^not be maintained as confined only to those 
oT the visesanas of a, lubanta. 

Therefore against the background of these two explanations ihe 
ruledoes not show aňy-definite purpose." Now Pataiíjali says that the 
ruleindeed is indispensable and it purports to enjoin the transference 

2. * tatpurusah samanadhikaranah * ity atah samanadhikaranZnuvrtteh, Haradať á'S 
-Padamanjaň {^M) on t]it KZšika, 1. i"i. 52, p. 356. Píácya*Bhá"raiI Senes - 2^ 
Varanasi, 1965. 

3. samánadhikaranatvad višesananám yuktavaabhavo bhavisyati\ Mahabkusya 
(MB). I. ii. 52, p. 86. Edited with Kiiyata's Praáípa (KP; and Nagesa's Udyota 
(NU) by Guruprasádasástri, Rájasthanasamskriagranthamá á No. 30, Benare- 

.1939- 
See also: 

lubáňfavišesananam hi lubarthasamanádhikaranatvat 'lupi yuktavad* ity ane- 
naiva lubarthagatalihgasamkhyayoh siddhatvat,' helár^isi^s commentary PrakJrna- 
prakáša (HP) on VakyapadJya (VP), IIÍ. Vrtti, 134, p. 69. University of Traván- 
core Sanskrit Series.No, CXLVIIL 

4. játinivrttyartho ^yam arambhah, MB. I. i i. 52, p. 86. 

5- jatyarthasyacáyam yuktavadbkavapratisedhah, tena jZtidvZrenayZni višesorúni 
tesám api yuktavadbhavo na bhavati, KZšika,' I. ii. 52, p. 357.' Prácya BháraiT 
Sfiries - 2, Varanasi, 1965. ^ 

6. avisíaliňgá jatih yallihgam upadZya pravartate utpattiprabhrty ZvinZšan na 
talii kg am jaiiQti, MB. I. ii. 52, p. 87. 

7. . lupo 'nyatrapi jater yuktavadbhávo na bhavati. kvanyatra 7 badari suksmakan^ 

taká madhurá vrksa iti, ibid. pp. S6 - 87. * ' 

na tarhi idaním ayam yogo vaktavyah^ ibid. 
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of the number and gender of the substance (asraya) to the quality word. 
Thus he concludes without any further elaboration : idám tatra tatro- 
cyate- ' gunavacanánam sabdanám asrayato liňgavacanani bhavanti' Ui 
i ad anena kriyate. 

What is Gunavacana? 

It is not easy to decide the exact sense in which the word guna- 
vacana is ušed by Pataííjali. He himself states that the word guna has 
many meanings aud Pánini uses the word in its popular senses also 
wherever possible.* With reference to its technical scnse, the gram- 
marians adopt the Vaisesika definition and classification of gvna but 
interpret them with their own notions. Th^^í Vaisesika gunas could be 
expressed by words in two ways; one, as an independent quality with 
out any reference, to its substrátům and the other, as existing in an 
object as qualifying it.^*' For example the words rúpa, 'colouť and 
gandha, *smeli* express the qualities as independent of the thing in 
which they inhere, e.g. candanasya gandhch oř candanah gandhavan. 
On the other hand the quality words like swA/a denote their colour 
whiteness as existing in the substrátům in which they are found." 
Hence in the expression sukloh pat.h ihe vfová sukla denotes the white 
colour as existing in cloth. The distinction could be well represented 
by the fact that the compound candanagandhah could be formed from 
th^ analytical sentence candanasya gandhaJý* while the compounding 
is, prohibited from the sentence brahmanasya sukláh ** On the other 
hand the expression candanam gandhah ii» nevěr found because gandha 
always stands for the quality and it is not ušed for the quality as exist- 
ing in a thing. Thus to convey the substrátům it should také the pos- 
sessiye aflBix wa/wp as gandhavan. Therefore on the basis of the difFě- 
rence in function, the quality words are divided into two types. And 
from the contextual evidence of the places where the association of 
number. and gender isju>tified by quoting gunavacananam sabdanám 
asrayato liňgavacanani bhavanti, and the examples ciied for illustration 
uader the vdrttika- gLttavacanebhyo mafupo luk under the rule V. ii 94/* 

9. For a detail description see K.\. Subramania Tyer : Bhartrhari, the section 
on Quality, pp 264 - 273, Poona, 1969. 

10. ibid. p. 267. 

11. Cf. bhavatihi gunabhidháne guninah sampratyayah. tad yatha - šuklah, krsna 
iti, MB. II. i. I, p. 26 

12. Cf. tatsthaiš ca gunaihisasthigunaih]sasthi samasyata iti vaktavyam^ brahmana- 
varnahy candanagandhah, patahošabdah, nadíghosoh^ ibid. IL ii. 8, p. 181. 

13. Cf.* ýaddhlJam brahmanasya iuklah vrsalqsya krsna ity asamarthyad atra na 
bhavisyati. katham asamarthyam ? sapeksam asamartham bhavatlti. dravya- 
matrapeksyate dantZK ibiJ.p. 18^. 

14. The elivión of matup is restricted onřy to a certain type of quality words is 
evident by the exclusion of the quaUty words like rasa, rúpa, gandha and 
spar&a by the rule rasadibhyaš ca, V. ii. 95 from the clisíon of matup, 
Thus rasován, rúpayún and gandhavan as against šuklah oř krsnah. 



52 . S.V.. UNIVERSITY ORIENTAL JOURNAL [Voi: XV 

it could correctly be conjuctured that the word gunavacana is ušed in 
tHesenseof such quality words like kukla (expressive of the qualityas 
existing in a substance as qualifying it). 

As the aim of the grammarian is to explain the forms of the 
language as found in usage by evolving oř emplo>ing the notions on ihe 
basis of those prevalent wiih in the school of gramraar or in other sys- 
tems of philosophy^ different types of explanations are offered to bring 
out the idea as to how the quality words like kukla ušed in such a vvny 
as suklah patah, are referring to the quality as existing in a substance. 
Here he has to explain two grammatical aspects, námely 1) the denc- 
tation of the substance by the quality word, and 2) the association of 
the samé number and gender of the substrátům to ihe qu ility word. The 
rule vikesananám cájáteh (I. ii. 52) is interpreted as aimed at prescribing 
the second aspect. 

Bhartrhari elucidates what Patanjali has hinted at in his conclu- 
ding remark and shows how the rule has to bs interpreted to squeeze 
out the intended sense from the rule and how the rule is necessar> for 
all the grammarians of different schoóls. 

At the out set it may be noted that the rule presupposes thť gram- 
matical sanction of the denotation of the substance by the quality word 
like kukla whfch could be possible oniy by presuming samanádhikarcnya 
oř coUocation between the quality word and the substance word, as it 
has been admitted in principle by all that the qualifier and the qualifi- 
cant in collocation dénote the sama referent, and both the words agree 
in gender and number. On the procedural side of the formal grammar 
as to how the quality word denotes the substance, two explanations are 
offered in accordance with the Vrtit paksa and Avriti-paksa. While 
the VfttUpaksa explains the denotation of substance by presuming the 
quality worď as a taddhita derivative, the Avrtti-paksa explains it by 
putting the quality word in apposition to the substance word in a sen- 
tence. 

Difference between Vftti and Avrri paksas 

Thedistinction of Vrtíi-paksa and A\rtti paksa is evolved on xhQ 
basis of the difference between the meaning conveyed by the rrui-padj 
and its parallel, the vákya}^ Eventhough the vrtti padá and ití 
expanded form of sentence carry similar sense there is a differencL% 
that while the components of a vríti-pada sigriify the referent in a gene- 

15. iha dvau pak sou vrttipaksaS eávrttipaksaš ca. svabhávataš caitad bhavati vákyant 
ca ptatyayaá ca^ MB. III, i. 7, p. 39. 
See also : 

iha dvau paksau vrtfipaksaš cávrttípak^ai ca svabkavataá caitad bhavati yak^ 
yam ca vrttiš ca^ ibid. IV. i. 82, p. 104, 
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ral way, a particular individual is denoted by the samé components in 
a sentence. And the vrtti and vakya are of two different categories 
without any kind of causality beťween them The whole argument of 
the rule I. ii. 52 is based upon justifying the denotation of substance by 
the quality word like sukla. While the Vrtti-paksa holds that the 
word sukla denotes the sul>3tance in generál by treating the word sukla 
as a secondary derivative, the Avrtíi-paksa views the word. as denoting 
the particular individual. In boih the cases the additíonal use (fl««- 
prayoga) of the substance word is inevitabie, because in the former the 
substance is denottd in a generál way necessit.ating the use of the partir 
cularto fulfil tha expectancy.*^ In the latter the word cannot get the 
capacity to denote the substance unless the substance word is also ušed 
in apposition. The substance word could be dropped if it is under- 
stojd othervvise by the context. Now we shall see how Bhartrhari 
explains the rule from these two divergent points of view. 

I. VRTTI^PAKSA 

The quality word is taken as denoting the additional scnse of the 
substance by vrtti and twj types of grammatical explanations are 
offered^', námely 

1. The secondary derivative affix -maíup is added to the quality 
word in conformity with the rule tad asyásty asmin^x iti matup (V. ii. 94) 
and is later elided after accomplishing the sense of the possessor of thp 
;quality by ekarthibháva-samarthya in accordance with the yarttika-guttd* 
vacanebhyo matupo luk (V.ii. 94, Vt.)^^ As the idea of possessor is always 
conveyed even after the aflSx is elided because of the unified sense, it is 
treated as a secondary derivative. 

2. :The quality word is treated on a par with the secondary deriva- 
tive (taddhita-vTtti) in -matup. 

The difference between the two explanations is only that while the 
quality word in the former is treated as a secondary derivative by the 
addition andsubsequent elision of the -maíup afBx, in the latter the 
quality word itself is presumed as a secondary derivative akin to that of 
the matup- ending derivative. 



16. atha va ňedam ubhayam yugapad bhavati vakyam ca pratyayaš ca, yáda vakyqm 
na tada pratyayah. yadá pra^yayah šamany ena vrtiih. tatrávašyam viéesZrthiná 
višeso 'nuprayoktavyah, ibid. IlI. i. 8, p. 53. 

17. sa hi matuhlopan matvarthJyakarantataya vá dravyasamánye prakrantah 

HP. III. Vr. 135, p. 69. ' • 

18. Cf. katham punar ayam gunavacanah san dravyavacanak sampadyate. arahhyate 
tatra matublopah 'gunavacanebhyo matupo lug' iti, MB. II. i. 30, p. 98. 
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Explanation of the rule visesananám cajateh 

To arrive at the scnse of the Bhásya statement the rule is inter- 
preted thus : 

The word vfsř5fl«a in the rule is not taken in its usual sense of 
determinant (bkedakam^*, but in the sense of the quality word like sukla 
and m/fl ušed as subordinate (paratantra) in vrtti^^ Thtv^oiás^ yukiava^ 
and vyaktivacane from the preceding rule lupi yuktavad vyakiivacane 
(I. ii, 51) are taken to the present rule by anuvríti. Yuktavat refeis lo 
the visesa oř the substance word and vyaktivacane refcrs to the gtnder 
and number which are to be enunciaied by the rule"* The word ajáeh 
is to prohibit the transference of number and gend^^r if the jáiivacaka is 
ušed as a visesana*^. And the word visescna in the rule is taken as rcT r- 
ring to only the quality words. Thus the ruJe means : 

'the gender and number of the substance 
word are transferred to the quality word 
which is subordinated because oř its 
being ušet as a secojidary derivaiive.' 

Here an objection may be raised as to why the quality word shou'd 
be taken as the visěsani when it could signify the sense of possessor due 
to the capacity got by ekarthtbhava-samarthya even after the elision of 
the taddhita aflBx. The answer is that the quality word could denote the 
possessor in its universa! aspect only but not the particular individual 
As the expectancy for the particular individual could not be fulfillcd 
unless the substance word is ušed, the quality word continues to be only 
a visescna.^^ 

The pivot of the argument for the necessity of the rule visesna- 
natH cajateh depends upon establishing that the denotation of ihe quality 
word in vrm' is only a substance in generál (samányo) The rule could 
be dispensed with provided the quality word could be maintained as 
denoting the substance in particular (visesa), for, in such a čase, the 
Hňgavacanatidesa becómes natural (svabhavika). Hence SL-veral príma 
facie ohstTV^úons are put forward to justify the denotation of visesa, 
But Bhartrhari přoves that none of them could stand to logic eiiher 

19. bhedakam viáesanam iti yady api pratUam tuthuilha pf ratantramZtram vivaksi- 

tam. HP*. III. Vf. 135, p. 69. ' 

^ . . parartham šesabkávam yo vrttisu pratipadyate / 
; guno yiáesanatvena sa sútre vyapadišyate ji VP. III. Vr. ] 35. 

21- jatibhinnáni yani višesanam tesům yuktavat - višesyavad ity arthah, Šabda- 

kaustubha, I. ii. 52, p. 35. Chowkhamba Sanskrit Saries, Benares, 1929.' 
22. Cf. gunavacananam udghose 'pijatibhimam gunasabdarthah, ibid. 
23.. yady api casya luptapratyayasya viéesyavacanata, t(7thapi višesyasamanyavrť 

titvadviétsakahksitvat tam práti vise sanatvam bhavaty eva, HP.lil.Vr 135, p. 69 
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according to the Padávadhikánvákhyána-paksa oř Vákyáradhikan- 
vákhy ána-paksa.^* 

Dífference between the Padávadhikánvdkhyána and Vákyavadhikánvákhyána 
paksas 

Padávadhikánvákhyána-paksa views the word as the basic element 
of speech and the sentence is constructed by arranging the words after 
modifying them in conformity with the rules of grammer so as to suit 
to the concordancs in a sentence. On the other hand, as a contrast, the 
Vakyávadhikánvákhydna paksa holds the sentence as the basic unit of 
thought communication and the words are grammatically modified in 
conformity with the syntatical relation (samsarga) after they^are imbed- 
ded in a sentence. These two views represent the Abhihiianvaya-vada 
and Anvitábhidhana-váda respectively from the grammatical side of inter- 
pretation. 

Now we shall examine as to how the rule becomes^ indhpensablc 
forboth the Paddvadhikdnvdkhyána and Vákydvadhíkanvakhyana vadas, 

Padávadhikánvákhyána-paksa 

According to this view, the quality word by the addition of the 
-matup affix denotes only the posscssor of the quality in generál because 
at its formative stage, it is not clear with which it wouldbesyntactically 
related in a sentence. The quality word, consequently, is treated on 
a par with neuter pronoun tat and the neuter singulár case-afiňx is added 
in conformity with the dictum iámánye napumsakam.'^ For example 
the word suklah (mase. sing ) becomes éuklam (neu. sing.) in the sense 
of the possessor of the white colour. And when it is in concordance 
with the v^ová patjh (masc.pl) the resultant expression would be 
kuklám pcih as against the accepted expression suklch pctLh, 

Here as the addition of the neuter singu'ar is antarahga with 
reference to the addition of the masculine plurál the liňgjivacanatideéa 
could not be enforced in conformity with the dictum purvaparanityanta- 
rahjápavádánám uttarottaram baliyah'' As a result in order to nullify 

24 These two views are also called Vakyasamskára-paksa and Padasamskára-paksa 
respectively. K^í. Šabdaratna, the commentary on Praudhamanoramo, VIII. 
iv. 64, vol. I, p. 264. Kashi Sanskrit Series No. 125. Benares. 1937. 

25 iha padávaihike 'nvákhyane padántaránapeksayá páde samskriyamane niyata- 
vakyagataviše lánavadháranát samanye svarthamatre lingasarvmámanapumsaka- 

■ yogat samkhy'ásar'janamábhedaikaivayogac ca šuklam i ti páde sthite 

HP. III Vr. 134, p.6^. 

26 šuklam iti páde sthite, pata iti. padántarasamamayopajane 'py ahhi- 
nirvrtťásyútt2rahzasya samskarasyanivrtteh pata ity asamanvitarthatyadasaim- 
nádhikarane 'piprayyge prapte ^višemnanam cájáteh' iti višistalingasamkhya- 
siddhyartham orabhyate éVstram, ibid. 
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thedictum au apavada (exceptional) rule become neces^ary for vvhich 
purpose the present rule is aimed.*' 

Vákyávadhikánvákhyána-paksa 

As this view holds that the \rtíi is formed after the sense of ihe 
whole sentence is complete, it could b.^ question d as to why Ihe xrtti- 
padá 2L0CQvámg to this school cannot be dcnotative of a particular 
individua!? For ejcample when the ^riti-pada could be formed from 
the analytical sentence suklo guno 'sya pctasya asti, why not the deriva- 
tive kukla be denotative of not only the generál sense of the pOiscssor, 
but also the particular patal Patř.iijali himsclf suggests the answer. 
It could not be maintained that the vr // could denote ex?.ctly the samé 
sense with all its particularities as is expressed by the sentence, =** As 
the derivative is commonly applicable to many a p irt.cular, it o ild 
notbs expressive of any single individua).'^ Thus irrespective of the 
individual, say pati, being expressed by the analytical sentence, the 
derivative s- kla denotes only the possessor of the white colo^ir in gene- 
rál. So the rule is as much indispensablo as is for the Padavadhikan- 
vakhyana-paksa. 

A feeble arguement for ousting the rule I. ii. 52 is sugge ted on 
two grounds. Firstly, the particularity (visesa) could be takcn ťpr 
the association of number and gender eventhough it is not deno- 
tQd by thzvisesani on the ground that the samanya thit is denoted 
could abide only in a particular individuil. Secondiy, because of the 
incompatibility in concordance due to the difference in čase endings, th^ 
vi&esaria gQts the samé number and gender superseding the dicturn 
purvaparanityantarangapavadanam uttarottaram baltyah ^^ 

Bat neither of the reasons alluded for ousting the rule could st?ind 
to logic because they do not go in conformity with the principles of 
interpretation. Firstly, as H^iaraja observes^ the grammatical modi- 
fications like ádding the case-affix are governed bytheseise actu-^illy 
denoted by a word directly.''* S3 eventhough. the pirticjjar individual 
Í5 desired tobě expressed by the s3condary derivative it denote; only 
the generál {samanya). Thus the gender and number pertaining to 



27. abhede lihgasamkhyabhyóm yogá" chuklam pata iti I 

prasakte šastram árabdham siddhiys lihgasamkhyayoh Ij VP. llí. Vr. 1 14. 

28. Ref. fn. i6above. ~ 

2). šabdantaratvad vSkyesu višesč yady api šrutsh / 

vrtter abhinnarupatvSit tesu vrttir na vidyate / / vp. III. Vr. 1 36 

30. nanvev:iin api niyqtanše sani sthasyaiva samSnyasya práti padyatvZd anirdharito 
'piyišesobhavisyaty anvskhysnanimittam, samamaySnyathSnupapatya vS bahi- 
rahgam apy aírayaliňgasamkkyam pratiksisyate, HP. ibid. 137, p. 70. 

1. ihayo 'rthah šabdat pratTyate, sa eva samskSranimittam, ibid. 
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sámanya, námely neuter singulár, alone háve the chance of application." 
And when it is syntactically related with the substance word possessing 
some particular number and gender the twowords diífer in their number 

and gender." Secondly ths dictum purvápará could not be super- 

seded without the aid of an apavada rule." Hence the rule is a must 
according to the Vakyavadhíkanvákhyána view also. 

Denotative seme of a secondary derivanve 

Why should the derivaťive denote the samanya ? Had it been 
admitted as denoting the visesa thsre wjuld not háve been any necessity 
for a rule liki I. ii. 52. Ba.t we háve already noticed that eventhough 
the derivative is grammatically appróved as denoting visesa, it could 
not be comprehended because the derivative is identical in form with 
reference to many an Individual. Thus Bhanrhari observes thát the defi- 
ciency of the derivative to denote the vzsesa i^ natúral, because the 
referent of a word could b^ visesa only when it could eliihinate aíi 
other particularities''*. 

An objection is raised that even when the visesa is not denoted," 
the grammaticál modifications to th^ derivative; likQ liňgavacanatidesa 
dependent upon the visesa, could be carried out on the ground that the 
visesa is invariably associated {sahacaryá) with the sánictnýá blvA xViX 
the sámanya cannot exist with out vise a. In such a cáse the rule 
I. ii. 52 could alsobé dropped. The reply is that i t wóuid bé triie if 
the visesa Ví tx^ to coexist and be cómprehenděd álohg with x&^^amanyál 
But in fact the samanya excludes the visesa also because' when a parti- 
cular sense becomes the referent of a word it automatícally eJccřoídeš 
all oiher ref^ents'^ Thus Bhartrhari remarks thať ^arhanydítitlf fiinc-. 
tions like a visesa in so far as eliminating any other sámanya or visesa J'' 
The sámanya is here called visesa by applying the generál définiťi^óri of 
yisěsa námely 'exclusion* {vyávrítiy^, But on that score the^ja/wfl/í:^^^ 
should not be equated with visesu and argueď that the derivative could 

32. rúpSc ca šabdasamskSrah sSmčnyavisayo yatah I" 

tasmat tadŮšráyarn ňňgam vacanam ca prasajyate ![-' VP. III. Yr. 137. 

33. salihgamcasasa-Myam ca tato drQyySS>'idhayinn í 

sambaddhyate padám tatra tayor bhinná šrutir bhavet // ibid. 1-38. 

34. bhávino bahi^aňgasya vacanad ašrayasya ye I 

lihgasamkhye gimanám tesů třena pratipSdite // ibid. 139- 

35. višesavrtter api ca rUpahhedád alaksitah / 

yasmad vise s as tenči tra bhedakáryam na kalpate / / ibid. 140. 

36. yad yadášríyate tat tadanyasya vinivartakam / ibid. 142. 
3"^. visesa eva samanyam yišesZd bhidyate yctah / 

abhedo hi višesánamaárito vinivartakah 1 1 ibid. 141. 

38. iha vyávrttir višesalaksanam. parasparam vyávartamZna hi viéesah kathyante. 
tatha ca samanyam apy abhedenáéritarn višesanStm vivartakatvčd višeso bhavati, 
HP, ibid, p. 71. 
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not even be associated with neuter singulár in conformity with the 
dictum samánye napumsakam. It is because the distinction of either 
absolute exciusion [bheda) oř absolute nonexclusion {abheda) could be 
proved in the čase of sámanya^^ For example the snmánya could not 
beabsolutely exclusive because it exists in all its substrata simultane- 
ously without any reference to a particular individual while excluding 
other samányas,^^ In the samé way it could not be nonexclusive because 
it excludes all the visesas and other samányas^^ To be a višesana it 
must be absolutely exclusive of other visesas and sámanyas, 

Difference beíween samánya and visesa 

The difference between the sámánya and višesa is mainly due to 
the pláce where the word occurs in a sentence. It is only in a sentence 
the words get a specialised sense by force of their syntactic relation and 
mutual determination. In fact every v/ord is denotative oí sdmanya as 
well as visesa When pulled out of a sentence, the word standing in- 
dependently can ďenote only a generál sense, šamany a,^^ The samé 
word being determined by some adjuncts in a sentence gives raise to 
the definite sense, visesa. Just as a person standing alone at a dis- 
tance could notbe definitely identified, the visesa could not be compie- 
hended uniess determined by some adjuncts.*' Therefore Bharirhari 
remarks that the viíesas themselves are designated samányas when they 
could notbe comprehended, and XhQ.sámanyas themselves are manifes- 
ted as visesas when they are determined by some adjuncts.** For exam- 
ple in the expression gavh šuklo gacchati, a particular individual cow 
is signified because the referent of the word go is determined by the 
jati of cowhoód, guna of white colour and kňyá of going.* 



45 



Conclusion 

The quality word, being nn determined by any adjunct in vrtti, 
denotes only the possěssór in generál demanding neuter singulár case- 

39. bhedSbhedavibhSgas tu sSmanye na nirUpyate, VP. ibid. 142. 

40. evam api ca samSnyam bheda iti nocyate, samanyántaranSm apakaranena svašra- 
yesv anuvrtteh, HP. ibid. p. 71. 

41. napy abheda iti šakyate nirUpayitum, niyatavďsSnam sSmanyantarZnZm ca 
vyavaríakatvát, ibid. 

42. apoddharaš ca samanyam iti tasyopakarinah / 

nimittavastham evátas tat svadharmena grhyate , / VP ibid. 143. 

43. durad api rUpamatrena vyaktau naivavasJyate, HP. ibid. 144, p. 72. 

44. anirdharitadharmatvad bheda eva vikalpitah j 
nimittairvyapadišyantesamanyákhyavisesitZhJI V P. ibid 144, 
Cf. šamany ašabdaš ca nántarena prakaranam višesanam vu višesesv avatisihante^ 
MB. I. lii. 1, p.163. 

45. yataš ca jatigunakriyalaksanair nimittair upadhibhir avacchinna gauh šuklo 
gacchatltyadirúpena te vyapadišyante, tato bheda evaivam rúpa iti nišcíyante 
HP. m. Vr. 144, p.72. 
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affix and consequently the rule I. ii 52 becomes obligatory for thc 
change of its case-aflSx in conformity with the substance word." 

II AVRTTI-PAK§A 

According to this view the sámánadhikaranya oř collocation is 
brought about between the quality and substance by identifying 
the quality with substance through superimposition qf tbe latter 
on the former as in the well-known example so 'yam in which a 
thing observed in two difForent circumstances is identified as *this is 
thať {so' yamityabhisambandha). Thus the quality word denotes the 
samé referent as denoted by the substance word. As a result nhe 
transference of number and gender of the substance to the quality is 
natural.*' And it is only in a sentence the quality word gets this addir. 
tional denotement.*" As the relation between the quality and sub-. 
Stance is that of identity, the quality word is not treated in this view 
as a secondary derivaiive because vrtli oř the addition of matup affix i& 
based on the notion of difference between the possesbor and the possesr: 
sed. Consequently the problém of the denotation of the sámánya by 
the quality word or the question of the association of number and gen- 
der being antarahga or bahiranja doas not arise as in the Vrtti-paksa.*^ 
Thus difference between the Avrtti-paksa ane Vrtti-paksa is that the 
lingavacanatidša is natunl in oae bat grammatical in the other. 

Purpose of the rule in the Avriti-paksa 

Now it is a relevant question as to why the rule I, ii.'52 shouid be 
read when the gender and number conld be secured natural by bringing 
óut an identity between the quality and substance ihrough ^uperinipo- 
siiion ? It is a fact that there is no necessity for a rule according to 
so^yamityabhisambandha view, becjuse in the svabhavikapaksa the gtam- 
mitical rule can neither add nor diminish any sense than to r€itei;ate 
{anuváda) what is already current in usage. PataHjali mentions that the 
superimposition of a thing in another is póssible in four senses, namelý 
one being the locus for ihe other {tátsrhya), having similar attributes 

46. evam ca krtvá likgavacandni siddháni bhavanti. šuklam vastram^ šukfa Í5/I, 
šukiah karhbalah, šuklau kambalau, éiiklah kambaJa iti^ yad asau dravyam 
šrito bhavati gunaa tasya yalliňgam vacanam ca tadgunasyapi bhávatiy MB. 
V. ii.94. p. 414.' 

47. Cf. soyamUyabhisambandhadviéistaérayavúcinam I 

šukladival lihgasamkhye šastrSrambhad bhavisyatah jj V P. III. Vr . 223 

48. yadá tu vyapadišyett lihgasamkhye svabhavatah / / 

prayogesv eva sadkutvam vákye ptakramyate tada I ! ibid. 145. 

49. íad evam púrvam vicchedopakrame *jnvukhyane gunagunínor bhédam ašritya 
taddhitaprayoge sáty aérayasamanye vrtter antarahgo liňgasamkhyasarvanama- 
yoga uktah, idánlm tu so 'yom iti sambandhášrayenabhedam a&ritya prathamata 
eva niyatavákyopattavise savrttitá kathita, tathá catra bhedasambandhabhavan 
matitpo HP. ibid. p. 73. 
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{íaddharmyďj ^ heing ia proximity {tatsamipyá) and having co-existence 
{sahacaryay^, Whenthe identity is brought in between any two words 
through superimposition, the Bumber and gender of the superimposed 
are not uniformly transferred to the substrátům of superimposition. In 
some places the principle of nimittánuvidhana^'^ is adhered and ihus the 
attributes of nimitta are also retained even after superimposing another 
thing (nimiíiin). Thus dueto the continuence of the attributes of ihe 
nimitta the suffixes similar to those of the nimitta are added because the 
attributes of the n/;Mz7///i are obscured. For example in the expressioň 
mancan yuvatih pasya Xhť^oxá. mancdn (mase. pK) being in apposition 
with yuvatih (fem. pl.) brought by superimposing the sense of yuvati on 
manca in the sense of tatsthya because the ladies are seated in cushions, 
does not change its gender and number in confirmity with its qual.fi- 
čant. On the other hand, the principle of nimittánuvidhana is not 
adhéred". For example the word prastht, 'the wife of a chieftain' is 
found in usage with the association of the gender and number of the 
superimposed' referen^t. The masculine víoxá prastha forsakes its gender 
ánd numbeir when the sense of wife is superimposed in the sense of 
tdtsahačarya ont\ie T^ftxtnt of prastha^'' Thus there is a diversity in 
the transference of gender and number in the cases of superimposition. 
Th fáct the diversity of this type is only due to the very nature of words 
• {sabdasakťi-svabhávya) ** 

As to the purpose served by the. rules of grammer, it is only to 
differentiate the diverse occurrences of varying natúre but not to enjoin 
any^gramnáátical modifications " Thus, Bhartrhari observes that the 
ětíUnciatibn-of the feminine aíBx ňis to the words like prfstha by the rule 
pUntyogad nkkySyám (IV. i 48) is xhtjnapaka X\i2it the masculine word 
for^kěs its gender wheii it is employed through so^yamityabhisam^ 
bándkaór superimposition to denote the feminine gender" The rule 
lUpi yuktavad vyaktivacane (Lii.51) is to show that in the formations 



50. katham punar atasmin 'sď ity eťad bhavati ? caturbhih prakarair atasmin 'sď 
ityetadbhavaíi-tat5thyaí,íaddfíarmyat, tatsanUpyát, tatsahacaryad iti MB 
IV:í. 48,p.73. 

51 . , nimittaďnimittmatyarthě, nimittasarúpah pratyayojdyate, HP. I IT.Vr. 153, p ,77. 

According to. the principle ofwmí/řflřittvVí/fa/říí the nimitta is considered 
as predoiniňant and the attributes like, number and gender of the nimitta are 
transferred to the nimittin also. 

52. tatra maňcán yuvatih pašya vasamsi vetyatra mahcašabdah tatsthya t samaropya- 
rriano 'jahatsvaliňgasamkhya eva vartate svadheye, ibíd 150, p. 75. 

53. ávešo lingasamkhyabhyam kvacin maňcadivat sthitah / 
so'yantityabhisambandh€saprastkadau na vidyxite jj VP. ibid. 150. 

54. " Cf. esa ca šabdasaktisvábhayyan niyamo visayavibhagena siddhah, 

HP. ibid. p. 76. * '* 

55* úkhyayate ca šástrena lokarUdha svabhavatah ' YP. ibid. 154. 

56. líhgam lingaparityage sUtre pratyayašasanam ■ 

soyamityabhisambandhat pumšabde stryabhidhlyini jj ibid. 151. 
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Víko godau ihe $Qr\dev and number of the nimitta alone are associated 
to the nimiítin in conformity with ihe principle of nimitta nuvidhána.^^ 
And ih& vaří tik as 1) haritakyádisu vyaktih and 2) khalatikádisu vacanam 
are to supplement that the nimittánuvidhana is partially applied in some 
select instances. Thus in the^examples haritakyah phaláni a.nd khalaíikam 
vanáni the number and gender of the nimitta, námely the feminine gender 
oíharitaki and singulár number of khalaíikam are retained respectively 
in conformity with nimitíánuvidhana " And the number of phaláni and 
gender of vanáni are transferred to the nimitta respectively. Similarly 
the várttika - manusyalupij>ratisedhah is to afiBrm that the application of 
nimittánuvidhana in the instances like cancá abhirúpah, 'the delightful 
straw figuře of man' and vadhriká darsamyah, *a beautiful representation 
of an eunuch' is an exception to the rule 1. ii. 52 ^® 

As regards tbe purpose served by the rule T. ii. 52, Bhartrhari 
declares that it is by specification of the rule, the substrátům with its 
number and gender is denoted by ihe quality word '° And secondly the 
rule dismisses the idea that the quality word carries its gender and num- 
ber through the adher^nce of the principle of nimittánuvidhana.^^ Other- 
wise a chance may arise that the quality word like kukla being ušed in the 
sense of its substrátům without discarding its gender or number or both 
on analogy with the words like khalatika, manca and vimsati^^ 

Therefore the rule I. ii. 52 is indispensable according to the 
A\rtti-paksa also. 

Summary 

The rule I. ii. 52 preicribes the transference of gender and number 
of the dravyavacana (substance word) to the guna-vacana (quality word) 
when they are in collocation. Kccorámg to xh^ A\rtti-paksaii\it liňga- 
vacanátidesa is svábhávika and the rule is only to positively guidc the 
places of divergence. And in the Vrtti-paksa either according to the 
Padávadhikánvákhyána oř Vákyávadhikanvákhyána view— the two different 
explanations as to how ihe words are modified evolved on the basis of 
the Ábhihitánvaya-váda and Anvitábhidhána-váda — the lihgavacanátidesa 
is vácanika or grammatical. 



57. nimittatulyá godádaii pravrttir lihgasamkhyayoh / ibid. 154. 

58. haritakyádisu vynktih samkhyá khalatikadisu / ibid. 155, 

59. manusyalubňšesánámabhidhe^Zérayamdvayam I ibid. 

60. QŠraye lihgasamkhyabhyám ašritam yyapadišyate / 
višesanánám cájáter iti áastravyavasthayá // ibid. 152. 

61. nimittanuvidbáyitvád ye dharma bhedahetiuu / 

ta ášraye 'pi vidyanta iti buddhir nivartyate / / ibid. 1 53. 

62. The word vim^ati (fem. sing.) as in the example vimšatir bráhmanah does not 
leave both its number and gender even when it is in collacation with its qualifi- 
cant. 
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Conclusion 

The rule L ii. 52 when interpreted in the sense of gunavacananam 
sabdanánt asrayato liňgavacanáni bhavanti becomes indispensable to any 
systém of thinking. As to the relative merits oř the acceptability of one 
thcory over the other, Bhartrhari is not concerned with it, because his 
chief aim is not to establish any particular school but only to study the 
problems on linguistic phenonaena threadbare and to evaluate the state- 
mcnts of PataSjali. 



Dr. RAM DUTT SHARMA 

REVERENCE TO GOD IN THE JAIVANSH 

India is a religious country where the reverence toGodhasalways 
played the important role in sociál life, The God-worship has been the 
religious symbol of ancient civilisation of the country. In Indián- 
religion, called dharma, the four ends of human-life are still very popu- 
lar, námely dharma (religion), ^r/Aúř (wealth), káma (wordly desíre) and 
moksa (the salvation), out of which dharma is the first and the blessed 
one. 

The Jaivansh Mahakávya, the historical work, was composed by 
one Mr. Šita Ram Chaturvedi of Parvanicar caste in which a poetic 
description of the Princes of Amber since Prince Sodhdev (1023 Vikram 
Era) to King Madho Singh 1 (1800 ad.) of the Kachawaha clan of Sfirya- 
vamsi séct has been given. 

When we go though this work, i.e. the Jaivansh epic, we may trace 
out the vivid description of several deities or gods and goddesses in it. 
This description indicates the religious belief of the people in these gods 
and goddesses and also in the temples, i.e. the places of worship, 

From the very first canto of the work we realise the devotion of 
the princess toward the gods and religion. Here we would like to give 
the descriptive account of these temples of gods and goddesses based on 
the Jaivansh : 

Goddess Yamava or Jamava 

It was Prince Durlabha, son of Prince Sodhdev, who got construc- 
ted the temple of Goddess Yamava or Jamava situated about a furiong 
away from the present Dam of Jamva Ramgarh. It is described in this 
work that when Prince Durlabha conquered Dausa, he proceeded toward 
Machi where the village warriors fought bravely and the Prince was 
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badly injured^ by them. At night he heard the words, ''Get up Oh Son í" 
and he awoke atonce and prayed the goddess who was before him.* 

** Oh Mother ! with kindness and searching eyes, 

I am under the shelter of your feet. 
I bow thee Oh Mother 1 but cannot praise, 

as even the gods cannot do so " 

On this prayer the Goddess was pleased wilh him and asked him 
to erect her statue, named Yamava, on the bank of River Banganga and 
worship her there to be victorious in this battle.' Prince Durlabha asked 
the goddess how that would be possible wheti his whole army had been 
almost destroyed by the enemies. Ai the moment the Mother blcóbcd 
him with the divine-^power of touch lo get his dead army awakened at 
the battle field. And then, the Mother disappeared.* Afterwards the 
Prince did whatever the Mother told and won that battle.** 

The temple of Goddess Yamava is still standing near the Dam 
Jamva Ramgarh and due to lapse of time the word yamava changed as 
'Jamava" and the nearby village as well as the dam are now being callcd 
'Jamava Ramgarh'. 

Goddess Amba- Shlla Devi 

King Man Singh I of Amber (Jaipur) was one of the bravest ad- 
ittinistrators of his time. Hefoughtmany battles in his life and their 
description is available in detail in the canto VII of the Jaivcnsh.^ When 
Kingh Man Singh was on the march of conquest, he reached Bengál. 
But ít was very difficult to Win the King Kedar of Bengál. Atnighi he 
prayed the Goddess who appeared before him' and advised him to fight 
for Victory. In the morning a fierce battle was fought and King 
Man Singh was victorious/ But meanwhile the statue of the goddess 
was stolen away by King Kedar and was thrown inio the river, King 
Man Singh was sad and sorry on this event, but at night ihe Goddess 
appeared again in the dream and told him how King Kedar threw the 
statue in the river. She advised him to search out the statue and to 
install it in his own city. King Man Singh searched out the statue from 
the river and brought it to Amber and rnstalled there in a magnificent 
temple.* The detailed description of this grand temple is given by the 
poet in his work. 



1. 


Jaivansh, 1.26. 


2. 


ibid. 1.28. 


3. 


ibid. 1.32. 


4. 


ibid. 1.33.34. 


5. 


ibid. 1.37,38. 


6. 


ibid. 7.16,23. 


7. 


ibid. 7.73. 


8. 


ibid, 7.84. 


9. 


ibid. 7.87 
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In the Jaivansh, the word amba^ 'the mother', has been ušed, 
but the goddess is now famous as Shila Devi in the grand temple at 
Ambapuri, i.e. now Amber. There is a famous saying převaleni in the 
people of Jaipur which means : 

"The God Saňga of Saňganer, 
The God Hanuman of Jaipur, 
The Mother Shila Devi of Amber, 
Brought by King Man witb honour.'*^° 

Hence the Ambapuri is called now Amber whereas Amba is now 
calied ShiláDevi. Describing the old parts of Jaipur city in the 
Canto XIX of the Jaivansh, the poet has referred the mother Amba at 
several places." Even today the Ambá Shila Devi is the family-goddess 
of the Royal family of Jaipur. It is a pláce worth seeing where speciál 
oflFerings are presented in the Navaratri period of reverence. 

Viivesvara Mahadeva: Lord of the Universe 

The name of king Sawai Jaisingh II will remain for ever in the 
memory of the generations as a scholar. artist and brave king of Jaipur 
State. He was a great devotee too. The poet says that the temples 
wére there in countless number. There is a detailed poetic description 
ofVisvesvara Temple got constructed by King Sawai Jaisingh IL" In 
canto XIX of thě work, the description of this temple has been once 
repeated and said that this temple is attractive as well as the source of 
Victory and welfarě of the Kings,^* 

The temple of Višvesvara Mahadeva is still in good condition and 
is situated near the city paláce. It is constructed with the white marble 
stones and there are statues of God Ganesa, Mother Párvati, God Kála- 
bhairava and Nandi - the godly bull along with lord Šiva. 

' The Kalki Temple 

The poet has described another famous terapie in his work named 
Kalki Temple constructed during the regime of King Jaisingh. The 
poet says that God Kalki, who is the destroyer of the evil souls and is 
the redeemer of the public and the King, looks toward the Paláce." At 
present this temple is situated in the Siredyodi Bazar of Jaipur city 
facíng the City Paláce, as described by poet. 

10. Saňganer ko Sanga Baboo, JaSpur-ka- Hanuman » 
Amber ki Shila Devi, Laya Raja Man. 

11. Jaivansh, 19.91 

12. ibid. 19.49 

13. ibid. 19.58 

14. ibid. 12.50 
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Lord Govinda 

The poet refers to the temple of Lord Govinda ín canto XII of 
his work in detail." 

Originally the idol of Lord Govinda was at Vrindavan, but to 
avoid the destruction from the attack of Mughal Emperor Aurrangzab, 
it was brought to Jaipur " The poet has dcscribed ihis temple once 
again in canto XIX of the work." At present ihis temple is situated 
in the north of the City Paláce and a huge number of devotees from 
Jaipur City visit it daily for the prayers and sight of Lord Govinda. 

Gálavákrama - Galtaji 

In the canto XII of the Jaivansh the poet has given a fine 
description of the hermitage of Rsi Galava which is situated on the hill 
side.^" In the last canto of the work, the poet again refers this her- 
mitage where water is falling from the marble-cow-head into the tank. ' 

This hermitage of Rsi Galava is now called Galtaji and is being 
regarded as a pláce of pilgrimage in Jaipur. 

It is a famous saying that a King of Jaipur was on a hunting 
expedition in this area and he hurt a lion with his arrow. But unfortu- 
na těly that was a sage in disguise of a lion, who cursed the King to a 
leper Really it happened to the King and he was vety sad and sorry 
on this event While wandering in the jungle, he met another sage and 
bowed to him with disgust and misery. The sage was so kind hearted 
that he blessed the King and advised him to coňstruct a water tank 
there and také bath in it. Then the sage disappeared. Then the king 
immcdiately got constructed a big tank with a marbie-cow-head for the 
falling wateť. He bathed regularly in that tank and day by day the 
signs of leprosy vanished and he was hale and hcalthy, 

At present this pláce, known as Galtaji is situated in the East 
of Jaipur City out síde Surajpol Gate. There are two main reservpirs, 
many small tanks and the cow-head fall. 

The Temple of Lord Sun (Súrya-mandira) 

In the West of Galtaji, there is a magnificient temple of Lord Sun 
(Siirya) on the peak of a hilL It is just in the East of the city of 
Jaipur. It is said that the kings ušed to pray Lord Sun after batbing 
at Galtaji, It is surprizing that we do not find the reference of this 

15. ibid. 12,66 

16. Kalyana-Tírthaňka, p. 279. 

17. Jaivansh, 19.65 

18. ibid. 12.93 
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temple in the Jaivansh epic. But it is certainly a part of Oaltaji - the 
abode of sage Gálava. 

Hanuman Temple of Ghat 

The poet describes this temple of Hanuman as the source of ful- 
filling the longings of the people who worship him with Curma. a pre- 
paration madt of wheat flour and sugar.** On every tuesday the devo- 
tees visit this temple in large number. 

At present this temple is situated on the approach road betwecn 
Galtaji and Agra-Bharatpur Road near Ghat Gate. This is a very 
lonely but a beautiful pláce wherc a small percnnial water-fall adds to 
its beauty. On the annivcrsory of the birth-day of Hanman, a large 
fair is held here. 

Besides all these temples, there are many other templcs of Lord 
Parasurama, Hanuman of Sanganer. etc, which háve the reference in 
this work. This vivid descriptíon gives us the glimpscs of the religious 
feelings and reverence to Gods and Goddesses in that time. These 
templcs are the historie monuments of our culture and civilisation 
which need protection from the masses as well as from the Government. 



19. ibid. 19.102 



REVIEWS 

I . SRIPRAŠNASAMHITÁ, edited by Mrs. Seetha Padmanabhan with 
the Foreword by Dr. V. Raghavan. Published by Kendriya Sanskrit 
Vidyapeetha, Tirupati. 1969. R + LXXXXVI + 522 pp. 

The Pancaratra Ágamas play a significant role in the religious 
life bf the Vaisnavas. They contain prcscriptions for the waysof life, 
particularly for the acts of worshipping the deity in the house and 
temple. The antiquity of the Samhitás which are the texts representing 
these J^^múfj, cannot be questioned as indícated in the valuable Forc- 
word. However ít is found that most of them assumed their present 
shape at a very latě period in South India. The dáte of the Santhtta 
under review in its present form shall be placed after Rámánuja (a.d. 
1017-1137) whosé concept of sesasesibhava is referred to in Ch. XVII, 6. 

The Šripřasnasamhitá is in the form of answers given by Naráyana 
to the questions put to him by Srí. It is an important text, next pniy to 
the Pádmasai^hita forthe valuable information it contains on matlers like 
sub-basements {upapiiha), types of vimanas, prakáras and mandapas 
(Ch. VIII-X). Interesting and useful details are given regarding the 
size of the idol, the prpportion of its each limb to the whole figuře and 
the size of the six beras \n their mutual relation. The sacred samskara 
called Pancasamskara (Ch. XVI) and the Pancaratric division oř títe 
daily routine known ás Pancakaíavidhi (Ch, XVII) receive a lucid expo- 
sition. The ritualistic aspcct of Šrijayanti (Ch. XLt) and Krttikadipa 
(Ch. XLIV) is vividly trcated. The acccount which is contained here 
for the latter which is also called as Dipotsava difiFers from that found 
in the Padmapurana (TIL ch. 3). The river Gaňga is saiď to háve bran- 
ched off into seven streams, while it descended from Siva*s head, The 
names given here for the streams are those of seven sacred rivers that are 
invoked during bath by the pious Hindu in modem days (XLII, 8), while 
they are given diflferently in the Rámáyofia {Bálákáf^a, XLIIL 12-15). 
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This Samhita gives elaboráte details (Ch. III) for doing bhaktiyoga 
through which moksa is to be attained. Jnáníns and yogins did not know 
the area form in very ancient times. The area forni of worship is recom- 
mended as the easy course for adoption even for the great (Ch. IV. 5-10). 
The path of self-surrender is also recommended as a safe course for 
moksa (Ch. LIII). The word sálagrava occurs in iliis Samhim (Ch. XXIX. 
1 14) in the pláce of the word salúgrama\jh\c\\ is >\orshipped in thehouses. 

The Introduction is valuable for its informative contents and for 
the number of appendices for the mudras, niusical melodies, tala^ musi- 
cal instruments and dance-poses. The list of the Vedic mantras cited in 
this Samhita is given along with the sources from which they are lakcn. 
A list of passages which are of common occurrence in this and other 
Samhitás is helpful for a comparative study of the Samhitás, 

One wishes the editor had given references to the pages in the 
sources rcferred to 'on pp. X, XTIÍ, XIV, etc. Some of the appendices 
would háve been enriched by giving references to other Samhitás which 
treat the corresponding topics, q g, on pp. XLII, XLIII, XLVIII-LI. If 
Sadádeva is a proper name as mentioned on p. 519 of the Anukramaniká, 
then this word must .háve occurred as a compound on p. 146 sloka 41. 
Vísákhayúpa (Ch, XXIV. 13) which ,is referred lo in this Samhita 3,r\á 
nirmalya (Ch. XLIX. 67) could havé received a brief notě for their 
description and importance. The readings given in the footnoie on 
spme pages should háve been preferred for the text, eg. pp. 6-9a; 24-47a; 
24-135a; 29-l83a; 52-24a; 52-75a ; 52-1 16b, An index of half verses 
in smaller type is required in the publications of works like these.. 

Two statements which are found in the Iiitroduction are of ques- 
tionable nature. They seem to be inaccurate also, The first of them 
(P« IV) runs thus :- '' While ths foUowers of Páncaratra hold that the 
Brabrnan is all in all, the followers of the Vaikhanasa school hold that 
^uch á Brahman is but an entity leading to the attributeless Brahman, 
which alone is the one Reality, everything else being only its manifesta- 
tion,. This view of the Vaikhanasa is more .akin to the Advaita and 
hence does not find much favour with the Srivaisnavas '\ The editor 
doesnotrefer to the soiirce of this statement nor does shc gíve th:^ 
authority for it. In all probability, a reference could be made to Ch. 
L. 2-4 and Ch. LI, 2. That this is not the view of Vaikhanasas is clear 
from Ch. 86 of the Maricipatala Besides, a concept close to this is heid 
by the Páncaratra school also. Vide : Laksmitantra, Ch. II. 11 ; Sanat* 
kumarasaiphita -.Rsiratra^ Ch. 3. 41 & 93 and Paramagamacudámani^ 
Ch. 5. On this acaount, the Páncaratra Ágantas háve not ceased to find 
much favour with the Srivaisnavas. Besides, the word yivarta does not 
suggest the Advaitic.tinge, as in the ncxt lincs, Brahnaan is referred to 
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sadgunátura (Ch. LI. 2). The other passage on the sariie page runs thus*: 
*'And this schoul would háve had no following atall among the Šri- 
vaisnavas but for its acknowledgement of the supreme Being as the Lord 
of Laksmi, and is possessing all the attributes". Thís statement draws 
th conclusion which is the opposite of the contests of the previous 
passage. Besides, those alone who are foUowers of the Vaikhanasa- 
suira by birth are eligible for following of the Vukhanasa text and do 
worship to the deities in the temples which are governed by the Vaikhá' 
nasa Agama, Vide ; Atrisamhim-Samúrtanarcanádhikara, Ch. II ; Kriya^^ 
dhikdira (Bhrgu), I. 22 to 25, XXXV. 27 & 28. On the other hand. the 
Pancaratra teachings are op:n to the members of all the castes. Vide: 
MahSbharata-Bhismapaivan, LXVI. 39, 40; Sátívaiasamhitá, li-U and 
Šriprasnasamhita, IV. 15 & XVL 27 to 30. It is also desirable to notě 
here that while initiation of a speciál kind {diksávisesa) is enjoined in 
both the kinds of Águmas on those who háve to do worship to the arcá 
form of God, the Pancaratra Agamas enjoin an initiation of a generál 
kind on all witiiout any distinction. Thus giving them the adhikara 
foliow their teachings. Vide: Laksmiíantra, Ch. XLI ; Ahirbudhnya- 
saffíhitá, Ch. XX; Isvarasamhita, Ch. XXI; Jayakhyasamhitá, Ch. XVI; 
Sattvatasamhita, Ch. XIX and Pádmasamhitá-^Caryapáda^ Ch. IL The 
Vaikhánasa Agamas do not give this privilege to all, and so other 
Vaisnavas are prohibited from following them but this by no means does 
belittle the Vaikhánasa mode of worship. 

Apart from the remarks noted above, the editor deserves the 
credit for the perseveranc^ shown in the difiScuIt task of ediiing this 
Samhitá with a fair degree of success. It is hoped that the unpublished 
Samhitas would also be taken up for publication by the Kendriya Sans- 
krit vidya Peetha. 

2. BHÁRATIYAM VRTTAM - (Macdonelťs India' s Past Translated 
into Sanskrit) by V.S. Venkataraghavacharya - Rcader in Sanskrit Edu- 
cation -Kendriya Sanskrit Vidya Peetha, Tirupati, 1968, XXI+405 pp. 

India has a glorious past with a stupendous achievements to her 
credit in almost all fields of human activity. The credit for bringing out 
this glory must ever belong to the savants of the West who, impelled by 
curiosity and i.it>5rest in th^ btudy of other naiionb' achievements, háve 
made a thorough study of the materials for this purpose. Among thíe 
works recording the results of their achievements, MacdonelPs India s 
Past is highly informative covering all the aspects of the Indíans' lifeJ 

A work of this kind, which is written in English, is inaccessible 
to a large section of people who do not háve even working knowledge of 
English, though their proficiency in the classical and regional languagcs 
is unquestionable. There is thus the need for rendering these English 
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works iato the Indián languages. The Kendriya Sanskrit Vidya Peetha 
has realised this need and sponsoring Sanskrit studies, has chosen to 
start with rendering Macdoneirs Indiďs Past into Sanskrit for the bene- 
fit of the Sanskrit-knowing people spread all through India. This 
ajBFords an opportunity for the traditional scholars steeped in Sanskrit 
learning to become aware of the ancient glory of India. 

The responsibility that is revealed to achieve this end deserves 
adrairation but is difficult to discharge. since the person who bears this 
has tobě conversant with the idioms, diction and the literary manner 
ofboth English and Sanskrit. The rendering shculd present a pleasant 
and natural rea^éing so as to avoid the reader feeling the need to refer to 
the originál in English for clarification of the obslruse passages in Sans- 
krit, if there are any; Non-avilability of Siinskrit equivalents for the 
technical terms in English creates a problém which the translator is 
r^uired to get over before taking up his work. 

Sri V.S. Venkataraghavachaiya, the autor of the translation under 
jeview, has acquitted himself very creditably by reason of his equipmpnt 
'3;vhich hehas built for himself dnring the long pt^riod of his.career as a 
Sanskrit scholar. The talenťs required for this purpose he richly pos- 
s^sses. Equivalents háve been coined with appropriateness (vide: pp. 
99-lOť)* ^AnaisargikánV (p. 123) for 'more artificial' (p. 95 in the origi- 
nál) are only few among the host of such terms. Samvrta (p 119) is not 
hpwever a, happy equivalent for obscured (p. 92 in the originál). Right- 
ly did the translator avoid rendering into Sanskrit some of the passages 
in the originál work which are themselves English renderings of Sanskrit 
origínals and had reproduced the, originál Sanslcrit passages in the 
contexts, e.g. pp. 36, 37, 63, 97, 125, etc. Full import is brought out 
elegantly in several passages, e.g. / 10 on p. 11, para 2 on p. 61. Some 
passages could rather be taken as originál ones thaň renderings of the 
originals, e.g. pp. 67-71; 128-132; 136-140. Without literary flavour^ 
the language of the translator presents a direct appeal much as it reflecis 
the historical writing in the originál and this points to the flexibility and 
adaptability of the Sanskrit language to serve a specific purpose at the 
hands of a talented writer. 

The foreword by Sri M. Anantasayanam Ayyangar and the preface 
of the translator are both in Sanskrit and serve usefully to introduce 
the work to the readers. As in the works in English, the index serveš 
its purpose. 

It is hoped that the translator's services would be utilised for 
similar renderings of the English originals on Indián culture. 

Dr. V, VARADACHARI 



K. ACHYUTA POTUVAL 



im^m 
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^ m^ i€5 ó2Tq^,-c5i^ ?tr^4T^írísrf5rHrR£r5í5r^^í{R"T?iTf5[f^l=^?rEiiŤnřit 

Ič^q^mi: , sfT^%R^ 3TfoiíTlf3:?rEí5|^?íq$r %,^ qjfq^lT: , ^rfcl^lfwdf- 

srrfoHŤ 303Tri^=R^R^i%?rT3ííTf-Pí%í^ qras^^T: , ^^řl^^í^: ^ířiV 
;[3ft^frr%fq f?riír m^'. ^r^ qTfjTčfr: , sF^fsřf^r^RPítq # w; - 

^r^sfq fí^MÍ^ JT^Tríi^j ^^^ qfeTnT^RtRiT5í^črrí.?Fi^ íT^T^a 



čf^čf^<í?R^qraíiT^^ ^^mktrsr^ ^^qr^jníf 3FSR=gííMi%íi m 

^4 íf-sí^f^: m^m íff^TM H^HkHH: íW^íííTsfsTWt 5Ríf řfT | 

fíraiíT^fj^^iT epč=cziiiiím?^ž řiŤf^Ríiira í^í^ísííí^^^jr; i g«Tíí^9í^ ^ 
RÍ^qK^ M ^^ ^,^^w^ 1 ^im ^ f^feiHÍ ^i^í^ Řf^f 
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-sfč2i^^ íWíOR=iM^^«R ^, či^ftr q5sp3; ? 3r^'^^^5w;T^rfe^;orf 
^■^oičfRT^třti^r íRííTf^^íi^ig^ %^\ issq^íír wř^m ^<T?m i^^ sRíwfe 
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íT^J^MJTR ^"ífelíTínr ^Í4TÍ^^# »Tl^^tč4 ^J^^í^ fčflFr- 

t3ttM{% %í;, ^m^^ m^ ft^TN ^ I srar Jíra "Ť^sfíf 

íI?líííT-Sííff^gS5: ^^^Tí^ ^^ČTiTr^Rm sn^íftřST^F^ f^t^Jf^ 



Dr. V. KRISHNASWAMI JYANGAR 



^^ o^^qf^^oqr ? 



wmM f^sRííí I čisíTÍT ^i^i^íi; spEíf qrW^ ^^ to==^ ^^- 
^ 5r^f?r^ r^iMMiuNK 1.2.53. 

^. ^s^JTPPšfFTni, 1.2.54. 

^. "ÍHIMMliíl =^ ^?»1T^S^5Í^ m^ 1.2.55. 

». STST UMc^^l^q ^ l-^ ^^HM^IuMK 1.2.56. 

>i. qjTčřnw^^ ^ 3^2Pí 1.2.57. 
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^^írfet:" [?. 248] f% o-qr^^i ^r-o-^^íffeíp^ ^^m^. 
^rjs;%fe; č(5r Er^č!p^ fčf^ simi4^ f^^řTra; írsirífft% 

čT^^q^íTT^i: I n mři ^m í#or ^r ^5^ -, ^r^r^ ^tq^fe^, 

?r5?^ f7^«ins[V:^qTM% '^^^ 5^.^^ , .^,^^^-^ ^ ^._ 

^^: ?í?i%M- qrfe^ ^m^ ^ jf f^^^ , ^^ 

m I '^T 3^^ ^fřm^^ [1.2.51 ] lí^ fŤň^SR ^: I ^;5; 

^ H^efiRT^ %f 3^ I ^ ^% ^^ f^^:g^ ^^^ ^_^^^ j 
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3^^r4 qrM: mc^n^.^ i 

t ?r^f^?ratf5i 1^ g?nfe 42 67- 

^. ^^ H^ 4.2 6S. 

^. 5I?f fífírer: 4.2.69. 

». 9^wsf 4.2.70, 

f^^^í^^^íf^iT f ÍTF^ Mm *l5llHl ?Fr<íf% I Mílí í^^ ^3ír: fsT 

^íR^ ^5rír[% gcj^^ ^\rs^^^> '^r^^fe čtstrí' ^ q^síq "í5^ ^ 
s^sfq Mí ff?i mim 1 '3i|j*r^?%2m =q^R?3r RTíí^ífii^ssrř: 

"M^HÍ %r# 5Rq^ |Č2|^, ^m í^RW fí^ ^^or sf??íí: m^^ \ 
^m, '5HCR: ^q;' [4. 2.8 1 1 ffe #"T Trfnrf^čifŤ r^m 1 f «Tr ^ í^r^ííh 

^mmi , f^: , STff: , čfff: f^íi-^FJ^^Í^ I ^ j^ ^ =^^ 
fíŤ 5^-íIi4 íJŤfflR: ífč^íi'^ I RóífšííR =^ llFnf - W- 
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srfq fir?rT%f r: ?i5?r ?^í^ i ?#, íri^f , ^mi ič^tí^^: íts^: f^w ^ié^; 
^;w 5fjí^ 52TWI" íwíícf, m m ^ŤF-^í I 3T^ ^ qrfDifífí , 

'^^ í^', 'ími% íTTW Ťfít' f^rf^ íl^čT^ r^pcqgiHTfe I ^T ^^ ?íi 

^r«W I 's^íRlfff ii^if^' ff^ JISTÍ i ^m^ f^f?í^27rf^2pn4 
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^^^T^: ' f^ %^ (S. 237) I čTč^fsTift ^ '5r^q?^=^ f,^ ??: ^^- 

čTer^ =^n^'íiíčq?íFčR^^ ^ÍT^HÍ |č2ÍTSÍtzí^ čl^ ČRÍ wM íRR?r5?^ 

íTfčí^Hrríťi; I ířčTRT ^ - T^r^fRRí^, P%RPTqč2Tfírffr i ^^f 

[4.1.168, ?. 171-172] %r^\ '^ilí "ÍÍJ: ^^: T^r^TSl^í ^fí; ^TÍ^Í: 

q^r^ f % . ? či^n^ #: "TP^or ^ =? ? ^^ íf^í ^ ^^^ %f^ 

^rs^%íd<M^ čí^^lf (i. 2S8) |fé I ^ =^ ^ 'T^čí-P ifčí čfíl^l^ 
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Míh=I^HI-dl5iRíPí: %íŤ m^ r . [4.1.168, S- 172] ?í^ I '3;t =^ q^íčn"- 

^. fčfír^ Efq^íi I <#[ T^r^ra[íí: íts^ ^s^t ^i^ ^f^ =^ 
#rHi3Fčítfčr íqE?[ 1 

WF^: ^^^mm mt^ I 

ÍTSg: RfiT^fí ^^Fčň; T^éíŤ »Tíčítf5T, VTrífRÍT ^TM^ I qf^řf f^- 

^ ,5r5gf9T t^ sír-Ť^míí^ ^čpj; i ^% 5^ srfči^í3ríaií ^ ^^sí^ i 

3Ti{?T5?: "ý ■^fíNÍJJj^r. >Ta?r^fs^síf?f^ Slijte ÍTS^íT^r ^fTT^: I 

?2ííčír%r5íír#<Jr -^íTTíí?rfMí^5)fči 3.=íi^čiíH^íTifčr \ ^^ q; ^s^jsfp. 
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tR^TR^?: ?ř?^*rr^MiTíirar: W^h Jícími: W^k f^flW ílpfT: 

EfŤFszi^ I ^ qsímf^^ 5f ?Tflf Ef^^q írF?íií2rT£{i?,iiT3ííTftí^ ^q^^m- 

sTčítfcfft^^ ^^tf^ ^ %^rrtr E[^i\nr s^IR^ i ^TTTTHsiiílsrqJKí^Tar 

^ríííí|?íT^^y^?t5i^5orrf^3 ii' fŘr ( 
WHnrf^ ; ^Í7 fíHTR gq^čR^ q^^ írmfci i ^ w(i ^^m 

DTHÍ %%'* ffe l <fq^ 3Tfq fřfqTčIT ^ I ^RRIT ^TÍT stlf^TÍ^^JT^ 
9T^^ t člíRRI^ sfTŘqí^ HITlf^f^ 51^51 ?r5^^^ (Parts of Speech) 

qrforŘ: #5i5^fe f m^^ ^^^^ mm^ t^ ^^ \ ^^ 

^^J^ (Nouns), fltrEf^íf^, írlíIMfíT =^ řlFTi m^m I ^čflf^ =í 
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^m: I íri^čt %^g; ^1^: 5r5^: I ^ íífčzí^: mm^ ^'\^^^ 1 

íft: I T^ffíf 1 3T5'7Ríí5# ^fif «T^: ^Tš^^^l: ^fj^R | gft tt^ fí^ 
3^: I ^^r řfsfgTR; 3t ^ "^ ; ^^f ^ ^'' 3^ ^^^ I ^^"^ 
ífH^ 3T^^ f^^^ ^^ ^^f^T?;: ' %^^: , fe^*Rírf^ ^^'.j čTT^ - 

^5nf Tr4: - 

2. či%í, 2° 20. 



3. mi, s. 20. 
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m^š% t^: \ ^m k ^r ^\wm I ^wrf^ íí^rt, strts^t 

jft^;3¥r ^r^ ^fe2[r®3TS5rÍ7 o^hRk^í^sř ^rsiq^i^iq?^ či^phí^ 

čtrcra^qq^rr 3f%: 1 qf^ gf^ ttt # i^ ?f^ ^Epr^^^ííq^, 3R 5r^ 
=^re!T íif^ňffTŤ^^, čit! sftíTzr 1^ 53icf^5r: f^ íT 3rm ? ^ % 

íl% =ÍpiTrÍ9T ^SčRíffíITf^: ?í*r€čT t 3^ \^^ g ^í £f>sí STf^fčí 

f^íir titsň^: sí^ifíT^^ sffčfsísq^ -I 3ít ?t^ lí^;^' í^e^í^ ^^^ ?i%- 
tr^feíTT %^m^ ^íč^íTtqq; i ^ ^ěcquRsfq si^qš ^Wiísičíifčr- 

^: I ^ 3f^5Pi líci ?i5^?r 5r%ítr ^TrTí^Fri ^-w: , ^m ^^s^ 
4. €m, a° 21. 
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m^^s^ ^m•. - čit ^^^^ ^é^ ď^ '^í' ^^^-i ^^ ^- 

ílíTčlR^ 1 T^: £f5^'«íV^^ řlFI^ ^í ca! ^člí ^ ^'s^čilT^I ^ ^^5 

5^05: 'JI' |f^ I ů ^i^F^ forsFčnf^HrraWíqT^rčr i . ^f^ 
rwí^% TÍr '^rft' fí^ ^"^^ ' ^i^^ ^^^' ^f^^ ^^^^' 



5. ČT^T li- 22. 
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^ ; 'Wí^ 3^^' ifrf 5^ ír^ ^^W\T^ I 5P=3čf^ íTfJ^ 

6. ét^ z. 35. 

1. ^3^^: 

1. ^^f^ ČTS; 3.2.111. 

í^. qír$-f%i 3.2.115. 

v -"W^^ílt^+IJHW 1.2 48. 

V, HŤJPPPI ^'M^^M: 1.1.61. 

H-. T^Hčn^^ 1.1.63. 

%, ^<^^éi\ 5<cl<Ji<!(i(^: 2.4,:6. 

^. ^5(^1 RFf 3 3.94. 

^. . "^mŘi *TT%TfT: 3.3.114, 

^. íí'ít^T^ ^íílMK'=^4* 6.3 lO'). 

'i.o. ^^^íFT^^^g^ 3.3.1. 

'=ťl. ^ČTSJ^W; 4K174, 

^. í^-rtdíriijTh+í^, =^^lHl<:/^<^íf ^ 1961, 

^íft^^^^n^qi , ^q?f. 1995. 



Dr. T. KOTI SW AR A RAO 

S-b^S á5:5oo. ^ 2_&a^£ÍSS:o« ^^tíg Ž^T-^^ge^ ří._8o06. *o^á,& 
^r^^§ ářspd a:á.£í;&o. Oi^^s^&cB žas ří)_SoC5. Cezanne «»á;L «L^ 

— If there is plenty of male potency in his (Cezanne's) work,^^ 
it is because he dbes not let it evaporate in merry makmg. 

— Van Gogh. 

s-gáiS ríiéoii (i) wtfDoiSia) ^Á Vyasa and Valmikl *»^^ ^KoíSsSaS 
Vyasa is the most masculine of all writers (p. U) «S e*^ Coleridge I 
^oá. -9 «oo -éOt^^n^t^ 0^58005. ^ti^ S^o^ff* íe^^J^á. l^éoO Ssi^íj 
&« H«oic Style «» ^S^í^^^L^- «íá«^^» «-«°^ ^^^^^^^ 

c&Sg Siár ^^^ SS^Ó> ígrO^Šió) 

C^áá«á &oifc&" -^ ^ Ol* ^s:3:S*rtí5 «ííS) ^Si^5^ (Personality) 
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Zi5 ^Á^íP^ár-sSa>. sSríSDSřgSSsíá^^ I^SósSp^íIO. ^ iTo^íCÍgSía, écygíá^Sá 

/K?éjg. ^. 1.119) 

CjtoFT^Có, '3os93;ž)íS> CÍPářááb. §tó^ áTÍcDSSbJSi^^. nr*S Cáj^eŠb^áx). 

es o— 

áD ^títo SliPjí^ ? ^^á^o^SÍDoíí© e^o^o^^j^éSs* i^e^o^^^ SSj^^^^T^^abtíii 



June, *72] g'dT7^5:^^tíoo 3 

3*SbI^ ^ ííjjb' (Contrast) Oí6;3jooo£5a"^5^ íóíS^a S^C^í tísiirjpeísžo. 

^ S)ácíí>á» íís5^aS 'BDctíaDíi). S"$);6á ^oiS^oŠ^^ . oSŠ)áo 

L Q 

^^Ij.oCcSss^Čk) ^t^B. ěSápjC5'^^aj á<Sb. ^o^ísSj*© ;SD§bsSp25'l &SÍ)^^esSS». 

:ig'to^íí dí)F7;j^<táb^C7 s^3;jécreř. tóoiísSj^oSb éSiSKo ^£S^& iÍPOiíSTSr^ 
•SS'too$», tr^sSr^CgSábo £í*<í ;Sdí) íái . 'Sází cd, íS<S)CX) ŠP|jío«>to. ^^dá>o^cSÍ30 

cSí)dSD^B»e5:^da ?€h^otí> lSs3$g 25'ií;6. Oi^s^Oáoo Back ground á 

Foreground <^ 9bá> Sj SdoiS^ti ^[ýtió^ S'cy. The immaculate concep- 
tion, The virginof ihe Rocks - ^'oé3 Ojjpo^ CSr»eíáeí)^&. 
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(sá)£r»as3"6 j^;íO(^sS», ^ti 86) sia "IsSo ^£5beasSj* ? ts^á*^ «íSi)^«ísS:ari» 

S3Ž5 sSj-eioíD^cSŽĎ ^i3b^c»£2ř«S»íSlš ÍS "^o (Ío£í)to íípčírn' Ís5áxr*a 

tfSžo S» d^áasicSÍjáaS'^ cátíC^^oS^S) t^v é'í3bes S'<So. 

J7dí>g';5gí"á8|r*é'8 ;C)SSp5r*2_^e>á í5^8-cí3bá^ iS^^^t^ ^ Sc6í6a 

« 23 ea 



J"^-% '72] g&v^ií,_^s&^ 5 

EIgreco ^éZ-á.Srs ů^s^tl^^. The Burial of count 
«rgaz-«.0 □•-l^iů. žr'-,^& «á.«)5-/í^íí s-áižoD ^síSíío ácJaba.,^ 
iS)tó;i.í^. ^ 5=-^^^ */íáo&S roo:ž?-;Lf? CiL^oSSa. ássí^s^ Herbert 
Read e9icr»^& 

— ' the Painter reaches a depth of religious pathos ' »». ajoCž 

King Lear SCbes č^Sg-^Soj. crspáSíS žfíž^éaSíoa SŽjtorosíO^á 

^O-tf^ íSo^^e.í»í3aoa :áax6 í&s &,«;xo Tř-S^g ^Cóoab. «:í^^ sí:^ 

^é,^^é&^ BSj^S rížes dí^^S o/^ciíCS SS^$;<ítií)oířn- Isío s eóe s-ů^oj 
a-tíáo íSSSbS^a abí^áo. 
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£>^áoo4í53'dí)a) CÍplřS ásS^^CD& SólíieíSi^Ž. ^éDÍS5:5aá íž^sS^i^S-^Óeí^áSi 

áesSžw eí^CT^íS, ^esdá) ^oó^ž)^ ^o^ 

"^^^L^ ŽicoáíDfí. 0»s5bDSDÍ "SŽ^cSžíD íS^^a^ ^íSřf ^^£5) ■gdcSS)c:í). 
iří^SiS^ "SDe^sT ^CberJ^b^eíSíjFr^j^tíb. ^ ^aS^ C3»5)S í^cSsSa (Symbol). ^^ 

CsSpgeS S)(^g S3bí5bc7'0«'^ S)^s5og ^ie7»5 

57S:.5>cr'e8 esáF^oíř'^ tPS5^^c^S) 

<i> 

é^^^S)S ^C5í6é3&. Í^S^Sr-© ^DtS^S) s5c5bgáž);jí d'^ 353;yeí)':3';(^(SD. Sifi Wc&a^Sí^ 

^OÍbáD r^tí^^há ^^sSba. ^^ ^2> í3;S-;)čídáPípgSá>.0 ^C7 «&?5sS)o S^eS. 

g'í) í5y<Sž»K3* ? g'S í6^Si0* ^,^^00 S3)to5tT» 7 ^5' « ^ íSáa íSsSí^^e><5^S)£> 



June. '72] S-- r^iS.^áííca 7 

S*6šňS>. 



OcáD 



^o^^;S 






^ 3^S7|^5Í):;5 ř^SPgJá^gífoS Sj-eííS.-eD ^eíé^ «;l3l5S)oeí>£í)^^í& ^& S^^ 



ÍÍD5 



7 



SídCí)^£Í);í^&. Kr&s-odSSaS ?7o2ó&ito čcgflpsžoá ŽToato IDCĚy^boOáiS^. 
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- At the out set it must be repeated that, for the Greek's, trage- 
dia need not end in disaster. It must include scenes of pain and sorrow, 
but itneed not close wiih one thaugh it usually did. The essence of 
tragédy was that it handled serious actionsor serious characters*'. 

— Tragédy, F.L. Lucas, p. 24. 

ft^rA^doO^á^^ sS)o;^r'o«íá& T)ěísí)oA^5o3áá5 ižer^soarto cop s?^g5áx>íái 
"The second more satis^ying to our human sympathies.- 

«)oaoesbií) ^í)_á^í&a) c7o3ó&^Sb :ic?g<5cr£Íi5sS^ě^sS». žrsS|n^e3:á)D 5?to 

e^í)^«řá^ío S ;SdS5 - ^ sSpto§^ ^to^sSoaá e3^c.|55»vg, ^ŠP<Sbfír»^a 

i9 ^/\o;Ž)'čSs5^ áb^&a* - hé ea©sáx)íá30(S -i?^^é e^á^^S) 'Š^e;S^ í^oKSžaíS 

TS^í^g-aSx)^ ^^^SiboiSDífc. ár*j^, íss-^SS^^Ž^a Ocr^esS^á c5čS)^tfS^ CíPŠToio 
£í)á;L^/ S=SŠ)á |SSo*á řS-toé' - »o^ C5*^toí á^&^iř^áSio cyoxH^cCroCÍ)^' 

aOi^ 1 bo^Sca SSboiS'^ 1*^%^ «>ác3Sío fí'á^»S>CD 5r^£i^Slc33ó 
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